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A C entennial Retrospective on C harles W illiam s
A few  p r e lim in a r y  n o te s  on th e  t r a n s c r ip t :
1. Words t h a t  c o u ld  n o t  be d i s t in g u is h e d  are  
in d ic a t e d  th u s :  [ . . . ] .
2 . Words in s e r t e d  by th e  e d i t o r s ,  e i t h e r  a s  
g u e s s e s  a t  an u n c le a r  p r o n u n c ia t io n , o r  t h a t  w ere n o t  
spoken bu t w hich c l a r i f y  a s e n t e n c e ,  a r e  marked o f f  in  
b r a c k e ts :  [ ] .
3 . When a remark i s  a d d r e sse d  s p e c i f i c a l l y  t o  
a n o t h e r  p e r s o n ,  t h a t  p e r s o n  i s  i d e n t i f i e d  i n  
p a r e n t h e s is :  ( ) .
4 . B ea rin g  in  mind t h a t  t h i s  p a n e l was f u l l y  
tw o h o u r s  l o n g ,  w h ic h  m akes f o r  a v e r y  l e n g t h y  
t r a n s c r ip t  in d e e d , we have had t o  e d i t  o u t  q u e r ie s  
t h a t  w e n t u n a n s w e r e d , o r  com m en tary  t h a t  d id  n o t  
r e l a t e  t o  th e  o n g o in g  d i s c u s s io n .  A ls o ,  b e a r in g  in  
mind t h a t  c o n v e r s a t io n a l  E n g lish  d i f f e r s  from  w r it t e n  
lan g u a g e  even  when spoken by our e r u d it e  p a n e l i s t s ,  we 
h a v e  u s e d  som e e d i t o r i a l  d i s c r e t i o n  i n  t i g h t e n i n g  
s e n t e n c e s .
T r a n sc r ip t:  Sarah Beach E d it in g :  G len GoodKnight 
T yping: C . I .S .  L ow entrout
DAVID BRATMAN: Welcome t o  th e  C h a r le s  W illia m s  
P a n e l. The main s u b j e c t  i s :  w h ich  o f  t h e s e  p e o p le  
s i t t i n g  n e x t  t o  me i s  C h a r le s  W illia m s?  ( la u g h te r )
S t a r t in g  from  t h i s  end we have J u d ith  K ollm ann, 
who i s  th e  S c h o la r  G uest o f  Honor a t  th e  C o n fer en ce ,  
who t e a c h e s  a t  t h e  U n i v e r s i t y  o f  M i c h i g a n - F l i n t ; 
B e rn a d e tte  B osky, who i s  a s tu d e n t  a t  Duke U n iv e r s i t y ;  
D avid Sam uelson , who t e a c h e s  h e r e  [ C a l i f o r n ia  S t a t e  
U n iv e r s ity  a t  Long B ea ch ]; and R ichard  P u r t i l l ,  who i s  
an  a u t h o r  a n d  t e a c h e s  a t  W e s t e r n  W a s h in g t o n  
U n iv e r s i t y .  I  am D avid Bratman and [am h e r e ] a s  mere 
m o d erator . I  am a l ib r a r ia n  a t  S ta n fo r d  U n iv e r s i t y  
and th u s  n o t  a f u l l  academ ic l i k e  th e  r e s t  o f  t h e s e  
d is t in g u is h e d  p e o p le .  I  s e e  my jo b  a s  r id in g  h erd  on 
them .
I ' d  l i k e  t o  b e g in  b y  t h r o w in g  o u t  o n e  b a s i c  
th o u g h t a b ou t W illia m s and a sk in g  th e  p a n e l i s t s  t o  
e x p r e s s  what th o u g h t th e y  m ight have on t h i s .  In  h i s  
book  C h a r le s  W i l l i a m s , P o e t  o f  T h e o lo g y ,  G len  
C a v a l i e r o  m akes a rem ark  a b o u t  T o l k i e n ,  L e w is  and  
W ill ia m s  in  c o m p a r is o n .  He s a y s  t h a t  T o lk ie n  was 
p r im a r i ly ,  fu n d a m e n ta lly , a s t o r y t e l l e r ;  L ew is was 
f u n d a m e n t a l l y  a t e a c h e r ;  a n d  W i l l i a m s  w a s  
fu n d a m e n ta lly  a p o e t .  What I ' d  l i k e  u s t o  c o n s id e r  i s  
what t h i s  a c t u a l ly  means in  term s o f  t h e i r  w r i t in g s ,  
in  p a r t i c u la r  t h e i r  n o v e l s ,  b e c a u se  t h a t  was one p o in t  
t h a t  th e y  had in  common —  th e y  w ere a l l  n o v e l i s t s .  
S o , w h at a r e  t h e  d i f f e r e n c e s ,  t h e n ,  w h at a r e  t h e  
d i s t in g u i s h in g  marks o f  a p o e t ' s  n o v e ls  and a p o e t ' s  
w r it in g s  in  g e n e r a l?  J u d ith ?
JUDITH KOLLMANN: Oh h o . I  c a n ' t  h e lp  b u t be 
r e m in d e d  o f  s o m e t h in g  I  h o p e  i s  n o t  g o in g  t o  be  
^r r e l e v a n t .  That i s  t h a t  S h ak esp eare  a lw a y s w anted t o  
be remembered a s  a p o e t ,  t o o .  Y et what do we remember 
him a s ,  b u t a p la y w r ig h t .  I  th in k  W illia m s i s  g o in g  
t o  s u f f e r  (I 'm  n o t  su re  t h a t ' s  t h e  r ig h t  word) from  
t h e  sam e t h i n g .  W e're  g o in g  t o  rem em ber him  a s  a 
w r i t e r  o f  n o v e l s ,  r a t h e r  th a n  [ o f ]  t h e  A r th u r ia n  
poem s, even  thou gh  th e y  a r e  m a g n if ic e n t .
Now, how p o e t i c  a r e  th e  n o v e ls ?  Now we have t o  
d e f in e  w hat we c o n s id e r  p o e t r y ,  and I'm  n o t  su r e  I  
want t o  ev en  t r y  t h a t .
DAVID BRATMAN: W e ll, w hat I ' d  b een  s p e c i f i c a l l y  
th in k in g  o f  i s  n o t  w h eth er  th e  n o v e ls  a r e  p o e t i c ,  b u t  
what a r e  th e  marks o f  h i s  h a v in g  a p o e t i c  im a g in a t io n  
o n  h i s  n o v e l s ?  J u s t  a s  S h a k e s p e a r e ' s  p o e t i c  
im a g in a t io n  i s  o b v io u s ly  p r e s e n t  in  h i s  p la y s .
JUDITH KOLLMANN: One p o s s i b i l i t y  i s  h i s  lo v e  o f  
th e  m asque. The n o v e l  i s  su p p o sed  t o  be a r e a l i s t i c  
g e n r e . To me many o f  h i s  n o v e ls  a r e  l i k e  m asq u es. 
They a r e  d e l ib e r a t e l y  a r t i f i c i a l ,  and I mean t h a t  in  a 
v e r y  p o s i t i v e  s e n s e .  I  d o n 't  mean i t  t o  be a t  a l l  
p e j o r a t i v e .  He s e e s  h i s  p e o p le  g o in g  th ro u g h  a d a n ce .  
I t ' s  a v e r y  com plex dance betw een  o n e ' s  f r e e  w i l l  and 
w hat i s  f a t e d  t o  have hap pened .
BERNADETTE BOSKY: I  w ould  a g r e e  w ith  w hat y o u 'r e  
s a y i n g  a b o u t  h im  b e in g  rem em b ered  f o r  h i s  n o v e l s ,  
in s t e a d  o f  h i s  p o e t r y .  One o f  th e  t h in g s  t h a t  I ' v e  
n o t ic e d  in  g o in g  th rou gh  th e  s c h o la r s h ip  fo r  th e  p ap er  
t h a t  I j u s t  p r e s e n te d  [on th e  G olden Dawn] , was how 
much o f  h i s  [ c o n te m p o r a r y ]  fam e w as b a s e d  on h i s  
p o e t r y .  L e s s  i n  i t s e l f ,  I  t h i n k ,  th a n  [ i n ]  t h e  
im p o r ta n t p e o p le  who l ik e d  h i s  p o e t r y ,  l i k e  E l i o t  and 
Auden. In  f a c t  a number o f  c r i t i c s  w i l l  s a y ,  "W ell, 
g e e , we r e a l l y  d o n 't  l i k e  h i s  p o e t r y ,  b u t E l i o t  and 
Auden l i k e  i t ."
Now, h i s  p o e tr y  i s  n o t  what h e ' s  known f o r .  I t ' s  
h i s  n o v e l s . As f a r  a s  what s ig n  o f  h i s  p o e t  n a tu r e  i s  
in  h i s  n o v e l s ,  I  th in k  you ( t o  D avid  Bratm an) r a is e d  a 
good p o i n t .  The more I  th in k  a b o u t i t  th e  more i t  
[s e e m s ]  s i m i l a r  t o  a com m ent made by J o a n n a  D rake  
( w i f e  o f  w r i t e r  D ave D r a k e , and  a g o o d  f r i e n d  o f  
m in e ) , who s a id  "C .S . L ew is w r i t e s  a s  a t h e o lo g ia n ;  
C h a r le s  W illia m s w r i t e s  a s  a s a i n t ."  And I show my 
b ia s  h e r e ,  b u t ,  h e c k , I'm  n o t  on a L ew is p a n e l .
I  t h i n k  o n e  o f  t h e  s i g n s  o f  t h e  p o e t i c  
im a g in a t io n  i n  W i l l i a m s '  n o v e l s  i s  t h e  i n t e n s e  
im p o r ta n c e  o f  p e r s o n a l  e x p e r i e n c e ,  and  t h e  u s e  o f  
e la b o r a t e  t e c h n iq u e s  o f  la n g u a g e  (w h ich  i s  so m eth in g  
e l s e  I'm  w ork ing  w ith ;  a s  Chuck H u tta r  c a l l s  i t ,  " h is  
r h e t o r i c  o f  v i s i o n " )  t o  c o n v e y  k in d s  o f  p e r s o n a l  
e x p e r ie n c e  in  a way t h a t  i s  b o th  more d e t a i l e d  and 
more in t im a te  th a n  o n e  u s u a l ly  g e t s  in  p r o s e .  There  
i s  a p o e t i c  s e n s i b i l i t y  i n  h i s  p r e s e n t a t i o n  o f  
r e l i g i o u s  and p s y c h o lo g ic a l  s t a t e s .
DAVID SAMUELSON: W e ll, I  j u s t  had my f i r s t  l i n e  
s t o l e n .  I  was g o in g  t o  t a l k  a b ou t th e  masque a s  w e l l ,  
b u t  I g u e s s  I ' l l  l e t  t h a t  d r o p , and  t h i n k  m ore in  
term s o f  W illia m s ' fo c u s  on th e  in d iv id u a l  w ord, w hich  
i s  so m eth in g  th e  p o e t ' s  more i n t e r e s t e d  i n .  P o e t s ,  
f o r  th e  m ost p a r t ,  d e a l  in  sm a lle r  v e r b a l e n t i t i e s .  
They fo c u s  on th e  im p o rta n ce  o f  any one word and i t s  
r e s o n a n c e  t h r o u g h o u t .  T h i s ,  [ i t ]  s e e m s  t o  m e, i s  
p e r f e c t l y  t y p i c a l  o f  W illia m s ' f i c t i o n .  And ev en  in  
th e  f i c t i o n  c h a r a c te r s  c a l l  a t t e n t i o n  t o  i t .  I t ' s  
a lm o st  l i k e  th e  s i n  a g a in s t  th e  H oly G host t o  u se  a 
word in c o r r e c t l y  in  a W illia m s n o v e l .
BERNADETTE BOSKY: Y e s . T hat w o n d erfu l s c e n e  in  
M l  H a llo w s ' E v e , w here E v e ly n , I  t h in k ,  i s  in  Simon 
L e c l e r c ' s  v e s t i b u l e  and s a y s  so m eth in g  l i k e  —  I  th in k  
i t ' s  "damn," and th e  word s c u t t l e s  away from  h er  a s  
t h a t  l i t t l e  r e p u l s iv e  c r e a t u r e .  I  mean, la n g u a g e  i s  
r e a l .
RICHARD PURTILL: Y e s ,  w e l l ,  I  w a n t t o  do a 
p h i lo s o p h ic a l  k in d  o f  t h in g ,  w h ich  i s  c h a l le n g e  th e
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p r e m ise  on w hich  th e  q u e s t io n  i s  b a s e d . As a m a tte r  
o f  f a c t ,  I  th in k  i t ' s  f a l s e  t o  make t h a t  s i m p l i s t i c  
d i s t i n c t i o n :  a l l  o f  th em  w e r e  b o t h  t e a c h e r s  and  
p o e t s ,  and a n o v e l i s t  i s  a b i t  o f  b o th . I t ' s  n o t  a 
s e p a r a te  c a t e g o r y .
S t a r t in g  o f f  w ith  L e w is , i t ' s  r a th e r  i n t e r e s t i n g  
t h a t  in  h i s  t e a c h in g  he was p r o u d ly  u n o r ig in a l .  T hat 
i s ,  h e  g a v e  no new i n s i g h t s  i n t o  t h e o l o g y ,  b u t  h e  
e x p la in e d  t r a d i t i o n a l  th e o lo g y  a b o u t a s  w e l l  a s  i t ' s  
e v e r  b e e n  e x p l a i n e d .  H o w e v er , i n  h i s  n o v e l s ,  t h e  
p o e t i c  s id e  o f  L ew is came o u t ,  and he d id  t h in g s  in  
th e  s c i e n c e  f i c t i o n  and f a n t a s y  n o v e l  t h a t  I th in k  had  
n e v e r  been  done b e f o r e .  He g e n u in e ly  ad van ced  th e  
t e c h n iq u e s  and t h e  d ep th  o f  th e  g en re  in  many w a y s . 
In  th e  sp a c e  t r i l o g y  f i r s t ,  w here h i s  d e s c r ip t io n s  o f  
Mars and Venus a r e  m i le s  beyond a n y th in g  t h e  e a r l i e r  
s c i e n c e  f i c t i o n  w r i t e r s  h a v e  com e up w i t h ;  i n  t h e  
N a rn ia  C h r o n ic le s ;  and th e n  f i n a l l y  in  T i l l  We Have 
F a c e s , h i s  b e s t ,  th o u g h  l e a s t  p o p u la r , b ook .
T o lk ie n  was a l s o  a t e a c h e r  a s  w e l l  a s  a p o e t .  
H is t e a c h in g  i s  o n ly  known t o  u s  n o n - p r o f e s s io n a ls  in  
t h e  f i e l d  o f  A n g lo -S a x o n  i n  a fe w  t h i n g s  l i k e  "On 
F a ir y  s t o r i e s . "  B u t w h a t a m a g n i f i c e n t  p i e c e  o f  
t e a c h in g  t h a t  i s !  I l lu m in a t in g  th e  w h ole  g e n r e . And 
in  h i s  w r i t in g ,  t h e  p o e t i c  e le m e n t com es o u t  in  a l l  
s o r t s  o f  d i f f e r e n t  w a y s. But I w ant t o  m a in ly  fo c u s  
on  W i l l i a m s ,  s i n c e  t h a t ' s  t h e  m ain  f o c u s  o f  t h i s  
p a n e l .
Now, W illia m s —  and t h a t ' s  why I  t a lk e d  a b i t  
more a b o u t L ew is th a n  I t a lk e d  a b o u t T o lk ie n  —  was an 
i n t e r e s t i n g  c o n t r a s t  t o  L e w is ,  i n  t h a t  h e  w as  
e x tr e m e ly  o r i g i n a l  in  h i s  t h e o lo g y ,  in  h i s  t e a c h in g .  
And t h a t ' s  w hat a t t r a c t e d  L ew is t o  h im . He [L ew is]  
foun d  new i n s i g h t s  i n t o  t h e o lo g y ,  new d e v e lo p m en ts  in  
i d e a s  l i k e  t h e  c o - i n h e r e n c e  i n  W i l l i a m s ,  t h a t  had  
n e v e r  b een  q u i t e  d e v e lo p e d  in  j u s t  t h a t  w ay, in  any  
t r a d i t i o n a l  t h e o lo g y .  So t h a t  in  h i s  w r i t in g  a b ou t  
t h e o lo g y ,  W illia m s  was e x tr e m e ly  o r i g i n a l ,  b o th  in  
c o n te n t  and in  form . So o r i g i n a l ,  in  f a c t ,  t h a t  a l o t  
o f  h i s  t h e o l o g y  i s  r e a d a b l e  o n l y  w i t h  g r e a t  
d i f f i c u l t y ;  b u t i t ' s  w e l l  w orth  p e r s i s t i n g  and d o in g .  
In h i s  n o v e l s ,  b o th  s i d e s  o f  him  came o u t  a b i t ,  b u t  
y o u  n o t i c e  t h a t  h e  s t i c k s  t o  c o n v e n t i o n a l  fo r m s  a 
l i t t l e  more th a n , s a y ,  T o lk ie n  d o e s .  T o lk ie n  c r e a te d  
a new form , r e a l l y ;  he r e v i t a l i z e d  f a n t a s y  in  c e r t a in  
w a y s . W illia m s w ro te  " su p e r n a tu r a l t h r i l l e r s , "  b u t  
t h e y ' r e  b a s i c a l l y  on t h e  t h r i l l e r  fram ew ork. But I  
d o n 't  w ant t o  o v e r  e x a g g e r a te  t h a t  k in d  o f  c o n t r a s t .  
So I t h i n k  C a v a l i e r o  i s  s im p ly  w ro n g  i n  m a k in g  a 
t h r e e - f o l d  d i s t i n c t i o n  i n  w h ic h  " n o v e l i s t "  i s n ' t  
r e a l l y  com m ensurate w ith  t h e  o th e r  tw o . And i f  you  
t h i n k  a b o u t  i t  m ore c l e a r l y  and  m ore c l o s e l y ,  a l l  
t h r e e  o f  them  had b o th  a s p e c t s  —  th e  p o e t  and th e  
l o g i c i a n ,  th e  t e a c h e r  and th e  c r e a t o r .
DAVID BRATMAN: I  d o n ' t  th in k  t h a t  i t  was m ea n t, 
s p e c i f i c a l l y ,  so  much a s  a d iv id in g  l i n e  b etw een  them  
a s  a p a r t i c u la r  way t o  em p h a size  w hat d i s t i n c t i o n s  
t h e r e  a r e .  You can  a l s o ,  i f  you c h o o se  t o  ta k e  th e  
o th e r  p e r s p e c t i v e ,  em p h a size  t h e i r  s i m i l a r i t i e s .  And 
t h e y  d id  h a v e  a n  e n o r m o u s num ber o f  s i m i l a r i t i e s  
a c t u a l l y ,  d e s p i t e  th e  f a c t  t h a t  t h e i r  t h in k in g s  w ere  
v e r y  d i f f e r e n t .
RICHARD PURTILL: Y e s ,  b u t  I  t h i n k  i t ’ s  j u s t  
f a l s e  t o  sa y  t h a t  L e w is ' n o v e l s  w ere th e  n o v e ls  o f  a 
t e a c h e r .  They a r e n ' t .
BERNADETTE BOSKY: W e ll,  a n o th e r  way o f  —  w e 'v e  
g o t  t o  g e t  some argum ents h e r e .  T h is  i s  t o o  n i c e  a 
p a n e l!  Your d i s c u s s i o n  o f  t h e i r  th e o lo g y  u n d e r c u ts  
w hat y o u 'v e  s a i d ,  in  t h a t  c r e a t i v i t y  and t h e  em p h a sis  
on t h e  "rom an tic  t h e o lo g y ,"  i f  we w i l l ,  a s  o p p o sed  t o  
th e  d e d i c a t e d ly . . . . I  d o n ’ t  w ant t o  sa y  " u n o r ig in a l"  a s
a n e g a t iv e  t h in g ,  b u t t r a d i t i o n a l ;  i s n ' t  t h a t  t o  a 
c e r t a in  e x t e n t  su p p o r t in g  C a v a l ie r o ' s  d i s t i n c t i o n ?  
T h e y 'r e  b o th  d o in g  t h e o lo g y ,  b u t th e  way t h e y ' r e  d o in g  
th e o lo g y  —
RICHARD PURTILL: P r e c i s e l y .  But C a v a lie r o  was 
t a l k i n g  a b o u t  t h e i r  n o v e l s ,  w h er e  w h a t h e  s a y s  i s  
f a l s e .
BERNADETTE BOSKY: ( p a u s e )  O k ay .
RICHARD PURTILL: Now, i f  he  had s a i d ,  " W illiam s  
w r i t e s  th e o lo g y  a s  a p o e t  and L ew is a s  a t e a c h e r ,"  I ’d 
s a y ,  " E x a c t ly ."  T h a t 's  j u s t  w hat I  was s a y in g ,  p u t  in  
h i s  t e r m i n o l o g y .  B u t w hen h e  s a y s ,  " L e w is  w r i t e s  
n o v e ls  a s  a t e a c h e r  and W illia m s  a s  a p o e t ,"  t h a t ' s  
j u s t  n o t  s o .
DAVID BRATMAN: D o n 't  ta k e  t h a t  t o o  f ir m ly  a s  a 
t e s t ,  b u t i t  i s  a s t a r t i n g  p o i n t .
PAUL EDWIN ZIMMER: I ' d  l i k e  t o  p o in t  o u t  t h a t  
you  w ere t a l k i n g  a b o u t W illia m s  a s  p o e t  and W illia m s  
a s  n o v e l i s t .  He was a c t u a l ly  w e l l  known in  h i s  t im e  
f o r  h i s  p l a y s ,  w h ich  app ear  [now] t o  be f o r g o t t e n  —  
o r  v e r y  d i f f i c u l t  t o  know. I'm  i n t e r e s t e d  in  D a v id 's  
[Sam uelson] o p in io n  in  com p arison  w ith  Y e a ts  in  t h i s  
r e s p e c t  [D avid  Sam uelson  gave  a p ap er  on Y e a ts  a t  th e  
C o n feren ce ] . I  n o t i c e  you  ha v e  made m en tio n  o f  th e  
masque and t h e  d an ce a s  b e in g  im p o r ta n t in  Y e a ts  a s  
w e l l  a s  i n  W i l l i a m s .  To w h a t d e g r e e  [ i s ]  t h e r e  a 
r e la t io n s h ip ?
DAVID SAMUELSON: I'm  a f r a id  t h a t  W ill ia m s ' p la y s  
a r e  a n o th e r  la c u n a  in  my e d u c a t io n .  I  h ave t r i e d ,  and 
have n o t  b een  a b le  t o  summon up enough c o n c e n t r a t io n  
t o  r ea d  them .
RICHARD PURTILL: I th in k " w ith  h i s  p la y s  W illia m s  
b e a r s  com p arison  t o  D orothy  S a y e r s . B oth o f  them  d id  
p la y s  f o r  Church o f  E ngland  f e s t i v a l s ,  b o th  o f  them  
had an e x t r e m e l y . . . . i n f l u e n t i a l  e f f e c t  on th e  Church 
o f  E ngland in  t h e i r  t im e .  C h a r le s  W illia m s n e v e r  g o t  
on  t h e  r a d i o ,  w h ic h  D o r o th y  S a y e r s  d i d ,  w h ic h  
in c r e a s e d  h e r  e f f e c t  a l i t t l e  b i t .  But s o  f a r  a s  th e  
p la y s  t h a t  w ere p r e s e n t e d  a t  f e s t i v a l s ,  he  was q u i t e  
a s  e f f e c t i v e  a s  sh e  w a s.
BERNADETTE BOSKY: One t h in g  t h i s  r a i s e s  a b ou t  
W illia m s ' p la y s  ( f o r  i t  t o  be a s  e f f e c t i v e  a s  i t  seem s  
t o  b e ,  from  p e o p l e ' s  a c c o u n ts  and a l s o  t a k in g  i n t o  
a c c o u n t  t h e  r e p o r t a g e  o f  t h e  p l a y  i n  D e s c e n t  i n t o  
H e l l ) I  wonder how much h i s  p la y s  a r e  d ep en d en t on 
s t a g in g ?
JUDITH KOLLMANN: V ery much s o ,  b e c a u se  a g a in  you  
g e t  t h a t  h ea v y  m a sq u e - lik e  q u a l i t y .  T h e r e 's  o f t e n  
v e r y  l i t t l e  v e r b a l  d i a l o g u e ,  l i t t l e  t e x t ,  l i t t l e  
s c r i p t ,  a n d  a g r e a t  d e a l  i s  d e p e n d e n t  o n  t h e  
im a g in a t io n  o f  th e  p r o d u c e r .
RICHARD PURTILL: I th in k  th e  p i c t u r e  in  D e sc en t  
i n t o  H e l l  o f  t h e  p la y ,  th e  way p e o p le  h a v e  t o  work 
t o g e t h e r ,  th e  way t h in g s  a r e  b e in g  grop ed  f o r ,  and 
e f f e c t s  a r e  b e in g  t r i e d  o u t  i s  b a sed  on W ill ia m s ' own 
p e r s o n a l  e x p e r i e n c e .
I ' v e  n e v e r  b een  f o r tu n a t e  enough t o  s e e  e i t h e r  
S a y e r s '  o r  W ill ia m s ' p la y s  in  t h e  k in d  o f  s e t t i n g  th e y  
w e r e  i n t e n d e d  f o r .  B u t  o n e  o f  t h e  m e m o r a b le  
t h e a t r i c a l  e x p e r i e n c e s  o f  my l i f e  w a s  s e e i n g  
C h r is to p h e r  F r y e 's  A S le e p  o f  P r is o n e r s  p r e s e n te d  in  
t h e  c a t h e d r a l  a t  B u r y - S t . -E d m u n d ' s . The c h u r c h  
s e t t i n g  and th e  d e e p e n in g  o f  t h e  r i t u a l  q u a l i t y  o f  th e  
p la y  in  a ch u rch  —  w here th e  g r e a t  drama o f  th e  Mass
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h a s been  p erform ed  — adds im m easurably  t o  i t .  So I ' d  
s a y ,  y e s ,  th e  s t a g in g  means a g r e a t  d e a l  t o  t h e  p la y s .
BERNADETTE BOSKY: I had s u s p e c te d  t h a t ,  a s  you  
s a i d ,  t h a t  w ould be th e  c a s e .  And t h a t  may v e r y  w e l l  
b e  a r e a s o n  why t h e  p l a y s  s e e m , why t h e y ' r e  so  
u n p o r ta b le , so  t o  s p e a k .
JUDITH KOLLMANN: T h a t 's  r i g h t .  The one t h a t  i s  
m ost fam ous, w h ich  i s  Thomas Cranmer o f  C a n terb u ry , 
w as d e s i g n e d ,  w as w r i t t e n  s p e c i f i c a l l y  f o r  t h e  
p r o d u c t io n  in  C an terbu ry  C a th e d r a l. I t  was p a r t  o f  a 
fa m o u s s e r i e s  o f  t h r e e .  T hey t h e n  had  t o  s t o p ,  
b e c a u se  [o f ]  th e  World War. The f i r s t  one was Murder 
in  th e  C a th ed ra l by T .S . E l i o t .  I b e l i e v e  th e  seco n d  
one was e i t h e r  W illia m s ' A rch b ish op  o r  i t  was D orothy  
S a y e r s ' p la y ,  th e  name o f  w hich e s c a p e s  me.
BERNADETTE BOSKY: He was th e  y e a r  a f t e r  E l i o t ,  I 
know. I r e c a l l  t h a t .
JUDITH KOLLMANN: I remember a la d y  who was d o in g  
a p r e s e n t a t io n  on w h a t 's  in v o lv e d  when y o u 'r e  d e a l in g  
w ith  t h e a t r i c s  f o r  th e  ch u r c h . T hese [p la y s ]  w ere  
w r i t t e n  s p e c i f i c a l l y  f o r  t h a t  s e t t i n g ,  and th e y  can  be 
tr a n s p o s e d , b u t tr a n s p o s e d  w ith  o n ly  much d i f f i c u l t y .  
For ex a m p le , i t  w a s n 't  ev en  a t  C an terbu ry  w here th e y  
r a n  i n t o  t h i s  p r o b le m :  s h e  w as d o in g  a p l a y  f o r  
Southw ark C a th e d r a l. Southw ark h a s  v e r y  h ig h  b a y s on 
th e  to p  o f  two to w e rs  on e i t h e r  s i d e  o f  th e  n a v e , and 
t h e y  w e re  b e in g  u s e d  f o r  t h e  p r e s e n t a t i o n  o f  tw o  
a n g e l s . That was th e  o n ly  p la c e  where you c o u ld  p u t  
t h a t  p a r t i c u la r  l i t t l e  moment in  th e  p la y .  Now i t  was 
s p e c t a c u la r ,  b u t you c a n ' t  tr a n s p o s e  t h a t  e ls e w h e r e .  
I ' v e  s e e n  Murder in  th e  C a th ed ra l done in  a c h u rch , 
t h a t  was m a r v e lo u s . I t  was a lm o st  p e r f e c t  and th e  
t r a n s p o s i t io n  was e l e c t r i c .  To s e e  i t  done on a s t a g e  
w ould ta k e  away a b o u t one h a l f  o f  th e  im p a ct o f  t h a t  
p la y .
And th e n  th e  o th e r  p la y s  t h a t  W illia m s w ro te  w ere  
p r i m a r i l y  t h e s e  m a s q u e - l i k e  e f f e c t s ,  t h a t  I t h i n k  
w o u ld  b e  e v e n  m ore d i f f i c u l t  t o  p u t  o n .  And y e s ,  
t h e r e  i s  s c r i p t  f o r  t h e  A rch b ish o p  o f  C an terb u ry  b u t  
i t ' s  h ard er  th a n  m ost p la y s .
DAVID BRATMAN: I w ould  l i k e  t o  throw  i n ,  a s  f a r  
a s  t h e  p l a y s  a r e  c o n c e r n e d ,  t h a t  tw o  o f  W i l l i a m s '  
l e s s e r  known p la y s  t h a t  a r e  n o t  in c lu d e d  in  h i s  volum e  
o f  c o m p le te  p la y s ,  a r e  a p a ir  o f  a l l e g o r i c a l  m asques 
t h a t  he w ro te  f o r  p r iv a t e  p r o d u c t io n  a t  th e  O xford  
U n iv e r s i t y  P r e s s ,  w here he w orked . The Masque o f  th e  
M an u scrip t was th e  name o f  th e  f i r s t  o n e , and i t  was 
an a l l e g o r y  a b o u t how a m a n u sc r ip t i s  su b m itte d  t o  th e  
p r e s s ,  app roved  f o r  p u b l i c a t i o n ,  e d i t e d ,  and f i n a l l y  
l a i d  down in  th e  p r e s s  and a r i s e s  reb o rn  in  th e  form  
o f  a b ook . I t ' s  n o t  e a s y  t o  f in d  t h i s ,  b u t t h e r e  a r e  
e x c e r p t s  and d e s c r ip t io n s  o f  i t  in  A l i c e  H a d f ie ld ' s  
f i r s t  book a b o u t W ill ia m s , and i t ’ s  d e f i n i t e l y  w orth  
r e a d in g .
RICHARD PURTILL: Y es, t h a t ' s  so  v e r y  m e d ie v a l ,  
s o r t  o f  m aking th e  m y stery  o f  your  c r a f t  i n t o  a dram a. 
C h e s te r to n  w ould  have  j u s t  lo v e d  t h a t .
AMY FALKOWITZ: In  term s o f  th e  id e a  o f  W ill ia m s '  
b e in g  a p o e t ,  w r i t in g  n o v e ls  and how t h a t  in f lu e n c e d  
him , can  we c o n s id e r  p o e tr y  a s  a r e f in e m e n t  o f  word 
p er  im age? T hat i s ,  u s in g  th e  minimum t o  g e t  th e  m ost 
im p a c t, in  a s e n s e  o f  im a g er y . T hat a lw a y s s t r u c k  me 
a b o u t W ill ia m s ' n o v e l s . The im agery  was so  v i v i d . 
I t ' s  l i k e  he r e a l l y  worked a t  g e t t i n g  t h a t  im age o u t ,  
b r in g in g  a l l  i n t o  a v e r y  in t e n s e  s e t t i n g ,  a m o tio n  t o  
g e t  th e  r e s p o n s e .  T hat w orks w ith  th e  id e a  o f  dance  
and m asque, t h a t  i t ' s  im age t h a t  i s  e v o k in g  a r e sp o n se
from  th e  a u d ie n c e ;  i t ' s  n o t  t h e  w o rd s, i t ' s  th e  im age  
p r e s e n t e d .
DAVID SAMUELSON: B u t t h e  im a g e  h a s  a l o t  o f
r e so n a n c e  b e c a u se  o f  t h e  way he b u i ld s  i t  i n t o  th e  
s t o r y .  You have much more in  th e  way o f  im agery  in  
C .S .  L e w is '  s t o r i e s .  H e 's  p r o f l i g a t e  w i t h  t h e  
im a g es , w h ereas W illia m s w i l l  so m etim es p r e s e n t  an 
im age and sp en d  a w h ole  c h a p te r  b u i ld in g  up t o  i t  and 
e la b o r a t in g  i t .
AMY FALKOWITZ: Y e s . H e 's  w ork ing  on r e f i n i n g
t h a t  im age and m aking i t  more and more i n t e n s e ,  and 
[he] k e e p ts ]  r e f i n i n g  i t  th ro u g h  th e  n o v e l .  I t  a lw a y s  
com es b a c k , t o  me, in  p erh a p s my f a v o r i t e  W illia m s  
n o v e l ,  The G re a ter  Trumps, w h ich  t o  me i s  v i s u a l l y  a 
v e r y ,  v e r y  s t r o n g ,  e f f e c t i v e  b ook . And I'm  t a l k i n g  in  
an a r t i s t i c  s e n s e .  I t  r e s o n a t e s  f o r  me in  term s o f  
v i s u a l  im ages and [ d a n c e ] .
BERNADETTE BOSKY: And y e t ,  i t ' s  in t r ig u in g  how
o f t e n  th e  v i s u a l  im agery  b rea k s down in  W ill ia m s . The 
e f f e c t . . . .  [a] sym bol a lm o s t ,  in  a way more th a n  j u s t  
im age, b e c a u se  t h e r e  a r e  w h ole  p a s s a g e s  w here t h e r e ' s  
a v e r y  s t r o n g  p r e s e n t a t io n  o f  so m eth in g  g o in g  on and 
t h e  a f f e c t  i s  a b s o l u t e l y  c l e a r .  And tw o  p e o p l e  
r e a d in g  i t  w i l l  have  a lm o st  th e  same a f f e c t .  But a s  
f a r  a s  "w hat h a p p e n e d ,"  a s  f a r  a s  who i s  s t a n d i n g  
w here o r  w hat t h e  e x a c t  im age i s . . . . I t ' s  l i k e  j e l l o .  
You t r y  [ t o ]  p i n  i t  down an d  i t  j u s t  f a l l s  a p a r t .  
T h a t ' s ,  t o  me, one o f  th e  m ost i n t r ig u in g  t h in g s  a b ou t  
h i s  la n g u a g e , how i t  m anages t o  co n v ey  t h i n g s .
PAUL EDWIN ZIMMER: I w ou ld  sa y  t h a t  t h i s  is^ a
q u e s t io n  o f  o r a l  r a th e r  th a n  v i s u a l  w r i t in g .  T hat 
b e in g  a p o e t ,  h e  w as t e n d i n g  t o  w r i t e  t h i n g s  f o r  
r e a d in g  a lo u d . A v e r y  v i s u a l  w r i t e r  u s u a l l y  i s  m eant 
t o  be rea d  e n t i r e l y  w ith  t h e  e y e s  and t r a n s f e r r e d  t o  
th e  v i s u a l  c e n t e r s ,  in d u c in g  s o r t  o f  a m ovie in  th e  
back o f  th e  h e a d . W hereas w r i t e r s  l i k e  —  an ex trem e  
exam ple —  J o y c e , h ave a lm o st  no v i s u a l  c o n t e n t .  H e 's  
m ea n t t o  b e  r e a d  o r a l l y ,  and  t h e  b e a u t y  i s  i n  t h e  
sou nd s o f  th e  la n g u a g e , th e  m u s ic .
BERNADETTE BOSKY: But t h e r e ' s  a t h i r d  k in d  o f
a p p r o a c h ,  w h ic h  i s  t h e  a p p r o a c h  I 'm  t a k i n g  w it h  
W ill ia m s  n ow . I t ' s  my p e t  c u r r e n t  p r o j e c t  w i t h  
W illia m s , a s id e  from  th e  G olden Dawn. [ I t ]  i s  what 
S ta n le y  F is h  c a l l s  " a f f e c t i v e  s t y l i s t i c s , "  w here th e  
r h e t o r i c a l  s t r u c t u r e  o f  th e  p a s sa g e  i s  d e s ig n e d  t o  
have a c e r t a in  a f f e c t i v e  r e s p o n s e  in  th e  r e a d e r , and 
i t ' s  n o t  n e c e s s a r i l y  v i s u a l  and i t ' s  n o t  so u n d . I t ' s  
s y n t a c t i c  more th a n  a n y th in g  e l s e .  For in s t a n c e ,  j u s t  
t o  g iv e  an exa m p le , t h e r e ' s  a v e r y  s t r i k i n g  p a s sa g e  
in  A l l  H a llo w s ' E v e , when L e s t e r ,  I  b e l i e v e  —  r i g h t ,  
t h e  g o o d  d e a d  o n e  - -  i s  w i t h d r a w in g  t o  j o i n  t h e  
company o f  s a i n t s .  T h e r e 's  a s e n s e  o f  u n i t y  and y e t  
d i v i s i o n .  For in s t a n c e ,  th r o u g h o u t th e  p a s sa g e  in  th e  
u se  o f  " r o s e ,"  and how th e  c o lo r  p er m ea te s  [ i t ] .  But 
b e y o n d  t h a t ,  r h e t o r i c a l l y ,  t h e  nou n  "i1f" i s  u s e d  
c o n s t a n t ly .  Now w e 'r e  s e e in g  th ro u g h  L e s t e r ' s  e y e s :  
e v e r y t h i n g  i s  " i t . "  E ven R ic h a r d  b e c o m e s  n o t  
"R ichard" b u t " th e  f i g u r e  o f  R ic h a r d ,” so  t h a t  h e  can  
be r e f e r r e d  t o  a s  " i t ."  The e f f e c t  i s  one o f  som eone 
who i s  g e t t i n g  e x p e r ie n c e  o f  a r e a l i t y  t h a t  i s  u n i f i e d  
and y e t  i s  b e in g  w ith d raw n , i s  becom ing s e p a r a te d  o f f ,  
f r o m  h e r .  And I t h i n k  W i l l i a m s  d o e s  t h i s  
c o n s i s t e n t l y .
PAUL EDWIN ZIMMER: [W ill ia m s '] c o m p le x ity  o f
grammar i s  a m azin g .
ANTOINETTE BREN ION: Have any o f  you  rea d  t h e
e i g h t h  n o v e l  o f  W i l l ia m s  w h ic h  ( . . . )  d id  i n  [ . . . ]
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s h o r t  s t o r i e s  a b o u t S ir  A rg lay?
JUDITH KOLLMANN: Y es, I ' v e  rea d  i t .  I t  was a
v e r y  lo n g  t im e  a g o .  I  c a n  o n l y  rem em ber i t  v e r y  
h a z i l y .  Lord A rg la y  i s  t a k in g  a w alk  in  a c o u n tr y  
tow n . He s e e s  t h i s  l i t t l e  h o u se , and i t ' s  b u rn in g .  
He w a lk s in s i d e  o f  i t ,  and you  s lo w ly  r e a l i z e  t h a t  
h e ' s  j u s t  w a lk e d  i n t o  H e l l .  The p l a c e  i s  v e r y  
d e f i n i t e l y  h a u n ted  by th e  m ost s e r io u s  o f  demon ty p e s  
and he g e t s  o u t  o f  t h e r e  and f e e l s  v e r y  lu c k y  t o  have  
e sc a p e d  w ith  h i s  l i f e .  But t h a t ' s  a l l  I  can rem em ber.
DAVID SAMUELSON: There i s n ' t  much more t o  i t .
I t ' s  e s s e n t i a l l y  a s k e t c h .
ANTOINETTE BRENIO N: B u t  t h e  t i t l e  o f  i t
t r a n s l a t e s . . . . 1  th in k  i t ' s  Et in  sem piternum  p e r e a n t .  
I t ' s  so m eth in g  from  D a n te .
RICHARD PURTILL: B e fo re  we g e t  away from  i t ,  I
j u s t  want t o  comment on so m eth in g  B e r n a d e tte  s a i d .  I 
th in k  s h e ' s  v e r y  r ig h t  a b ou t th e  way in  w hich W illia m s  
u s e s  im a g e s  s y m b o l i c a l l y .  So y o u  d o n ' t  h a v e  much 
v i s u a l  s e n s e .  W illia m s w a s n 't  l i k e  t h a t ,  he d id n ' t  
have t h a t  p a r t i c u la r  s t y l e . H e 's  a lm o st  in  a c a te g o r y  
by h im s e l f  f o r  u s in g  la n g u a g e  s y m b o lic a l ly  in  su ch  a 
way t h a t  th e  a f f e c t ,  a s  B e r n a d e tte  s a y s ,  g e t s  o v e r ,  
w h ereas "What d id  th e y  lo o k  l ik e ?  Where w ere th e y  
sta n d in g ? "  t h a t  k in d  o f  t h in g  j u s t  i s n ' t  t h e r e  a t  a l l .
DAVID SAMUELSON: B u t t h i s  i s  m ore l i k e  t h e
Am erican R om an tics.
BERNADETTE BOSKY: The h a n d s  i n  The G r e a t e r
Trumps a r e  an e x tr e m e ly  good ex a m p le . The r o s e  in  A l l  
H a llo w s ' E v e .
ANTOINETTE BRENION: [ . . . ]  s a id  W illia m s n o v e ls
make g r e a t  1 9 3 0 ' s  m o v ies and th e  f a c t  t h a t  a m ovie —  
I c a n ' t  rem em ber t h e  t i t l e  —  i t ' s  on  a s h i p  and  
p e o p le  go on i t  [ .  . .  ] s e n t  t o  H e ll?
JUDITH KOLLMANN: Outward Bound.
RICHARD PURTILL: R ig h t .
ANTOINETTE BRENION: The t h in g  i s ,  you s e e  t h a t
m ovie and you th in k  t h a t  t h a t  i s  so m e th in g  W illia m s  
w ould have  w r i t t e n .
DAVID BRATMAN: ( t o  D a v id  S a m u e ls o n )  You
m e n t io n e d  W i l l i a m s '  r e s e m b la n c e  t o  t h e  A m e r ic a n  
R om antics?
DAVID SAMUELSON: In term s o f  t h i s  u se  o f  th e
s y m b o l ic  im a g e .  L ook a t  Moby D ic k , l o o k  a t  The 
S c a r le t  L e t t e r , lo o k  a t  some o f  th e  s t o r i e s  o f  Edgar 
A lle n  Poe —  you do n o t  remember w hat anybody lo o k s  
l i k e ,  o r  w here th e y  w ere in  r e l a t i o n  t o  anybody e l s e ,  
b u t th e  sym b ols a r e  a lm o st  a l l  you remember o f  th e  
s t o r y ,  u n le s s  y o u 'v e  been  r e a d in g  i t  r e c e n t l y .  The 
im age i s  e x tr e m e ly  p a ck ed , and t h i s  a g a in  i s  p a r t  o f  
t h e  a r t i f i c i a l  d i v i s i o n  t h a t  w e 'r e  m a k in g  h e r e  i n  
term s o f  th e  pr im ary  em p h a sis  b e in g  on p o e t r y .
B u t a n o t h e r  t h i n g ,  i f  we w a n t t o  f i g h t  a b o u t  
W illia m s —  a s  B e r n a d e tte  s a y s  we sh o u ld  a r g u e , g e t  
i n t o  m ore o f  a f i g h t  —  I  w o u ld  s a y  t h a t  W i l l ia m s  
m ig h t  b e  b e t t e r  t h o u g h t  o f  a s  a g o o d , c h e a p  p u lp  
w r i t e r  th a n  a s  a bad , g r e a t  w r i t e r .  T hat e s s e n t i a l l y  
he —  a lth o u g h  he i s  com p lex , h e ' s  c o m p lic a te d  —  he  
h as th e  same k in d  o f  e th n o -c e n tr is m , he h a s  th e  same 
k in d  o f  p r e j u d i c e s  t h a t  H .P . L o v e c r a f t  and  C la r k  
A shton  Sm ith had in  t h e  same tim e  p e r io d .  L o v e c r a f t ,  
i n c i d e n t a l l y ,  a l s o  th o u g h t he was a p o e t  p r im a r i ly .
PAUL EDWIN ZIMMER: I c o u ld  a rg u e  w ith  you on
t h a t ,  on Shadows o f  E c s t a c y . Look v e r y  c a r e f u l l y  a t  
so m e  o f  t h e  u n d e r p i n n i n g s  o f  t h a t  n o v e l ,  t h e  
s t r u c t u r e s .
BERNADETTE BOSKY: In  term s o f  e th n o -c e n tr is m ?
PAUL EDWIN ZIMMER: A f r ic a  a s  m etap h or.
BARNADETTE BOSKY: Y e s , b u t th e y  s t i l l  n eed  a
w h ite  man t o  show them  how t o  r e a l l y  do i t .
DAVID SAMUELSON: D o n 't  f o r g e t  t h a t  i t ' s  t h a t
t e r r i b l e  J e w ish  g u y , Simon L e c l e r c . . . .
BERNADETTE BOSKY: I  d is a g r e e  on t h a t ,  th o u g h .
JUDITH KOLLMANN: ( t o  B e r n a d e tte  B osky) You want
t o  ta k e  th a t?
DAVID SAMUELSON: . . . w h o ' s  g o in g  t o  ta k e  o v e r  th e
w o r ld , a t  t h e  t im e  o f  W orld War I I ,  when t h e  Jew s a r e  
th e  o n e s  b e in g  e x p l o i t e d .
RICHARD PURTILL: H e 's  w o r k in g  a g a i n s t  " t h a t
o th e r  J e w ish  f e l l o w ."
BERNADETTE BOSKY: ( t o  D avid  Sam u elson ) W e're
w a it in g  in  l i n e  t o  ta k e  you  o n . ( la u g h te r )
RICHARD PURTILL: L et me make a comment on t h a t
"good p u lp  w r i t e r ."  In  some s e n s e  t h a t ' s  n o t  e n t i r e l y  
w ro n g  t o  s a y  t h a t  t h e  g e n r e  w i t h i n  w h ic h  W i l l ia m s  
w orks i s  s o r t  o f  r e l a t e d  t o  pulpdom . B ut i t  d o e s n ' t  
bar him from  b e in g  a g r e a t  w r i t e r .  I t  seem s t o  me 
t h a t  p e o p le  who d i s l i k e  him  a s  a w r i t e r  a r e  lo o k in g  
f o r  th e  wrong k in d  o f  v i r t u e s  i n  h im . I f  you  lo o k  f o r  
t h e  k in d  o f  v i r t u e s  t h a t  a r e  in  th e  p u lp  t h r i l l e r s ,  
r a i s e d  t o  th e  h e ig h t  o f  g e n iu s ,  th e n  W illia m s i s  t h e  
p e r so n  t o  lo o k  f o r .
BERNADETTE BOSKY: L e t ' s  g e t  b a c k  t o  S im on
L e c le r c ,  and th e n  t o  t h a t .
JUDITH KOLLMANN: A g a in ,  w h e n e v e r  y o u  r a i s e
so m e th in g  new in  W ill ia m s , y o u 'v e  j u s t  opened  up a 
huge d o o r . B ut f i r s t  o f  a l l ,  I  d o n ' t  t h in k  you  can  
draw up num bers and s a y ,  "W ell, h e ' s  g o t  tw o Jew s t h a t  
he d i s l i k e s  and draws n e g a t iv e  p i c t u r e s  o f ,  and two  
o v e r  h e r e  t h a t  h e  draws more p o s i t i v e  p i c t u r e s  o f ." 
One o f  t h i n g s  t h a t  W i l l ia m s  w as w o r k in g  w i t h ,  
e s p e c i a l l y  i n  t h e  p o e t r y ,  w h er e  i t  r e a l l y  b e c o m e s  
e v id e n t ,  i s  t h a t  he was s e t t i n g  up a t r i a d .  T here i s  
P a lo m id e s , who i s  t h e  S a ra cen ; and th e n  t h e r e  i s  a t  
l e a s t  one v e r y  m inor J e w ish  p e r so n  —  maybe i t ' s  more 
th a n  o n e ,  m aybe i t ' s  a n o t h e r  s e t  o f  b r o t h e r s  —  
t h e y 'r e  th e  tw o who t e a c h  P a lo m id es th e  m eaning o f  th e  
w ord  n e t z a c h , w h ic h  m eans " th e  b l e s s i n g . "  When 
P a lo m id e s  d i e s ,  h e  m ak es t h e  r e c o g n i t i o n  t h a t  t h e  
e n t i r e  u n iv e r s e  i s  " th e  b l e s s i n g ."  In  o th e r  w ord s, 
th e  Jew s have  ta u g h t  a S ara cen  a fu n d am en ta l t r u th  
a b o u t th e  e x i s t e n c e  o f  th e  u n iv e r s e .
On t h e  o t h e r  h a n d , W i l l ia m s  i s  g o in g  t o  b e  a 
d e d i c a t e d  C h r i s t i a n .  And we know t h a t .  T h a t ' s  
w ork in g  in  t h e r e .  I  t h in k  h e ' s  t r y in g  n o t  t o  d e a l  
w i t h  a n t i - S e m i t i s m ;  h e ' s  t r y i n g  t o  d e a l  w i t h  t h e  
t r a d i t i o n s  o f  t h r e e  g r e a t  r e l i g i o u s  s y s te m s .
BERNADETTE BOSKY: T here a r e  o th e r  ground s f o r
c a l l i n g  W illia m s a n t i - S e m i t i c .  W ith Simon L e c le r c  i t  
seem s t o  me a b s o lu t e ly  c le a r  t h a t  t h e  o n ly  r e a so n  why 
h e ' s  J e w ish  i s  b e c a u se  h e ' s  th e  A n t i - C h r is t .  B ecau se  
h e ' s  t h e  m irro r  im age o f  t h e  C h r is t  who was J e w ish , so  
h e ' s  g o t  t o  be J e w is h . T here a r e  s o  many c o n s i s t e n t
MYTHLORE 48: Winter 1986 Page 17
c o m p a r iso n s made; " u n lik e  t h a t  o t h e r  son  o f  a J e w ish  
m a g ic ia n "  you know, "he was n o t  w i l l i n g  t o  d i e ,"  and  
so  o n . S o , a s  I  s a y ,  I  th in k  t h e r e  a r e  o th e r  g ro u n d s, 
b u t I j u s t  c a n n o t adm it Simon L e c le r c  a s  e v id e n c e .
DAVID SAMUELSON: T h e r e ' s  a c l e a r  t h e o r e t i c a l
r e a so n  why h e ' s  d o in g  i t  and t h a t  i s  t h a t  th e  Jew s 
have d e n ie d  t h e  l i g h t ,  w h ich  t h e  C h r is t ia n s  have  s e e n .
BERNADETTE BOSKY: I  d o n 't  t h in k  h e  v ie w s  i t  t h a t
w ay. My im p r e s s io n  o f  h i s  v ie w  o f  t h e  Jew s i s  s o r t  o f  
a c o n d e sc e n d in g  b u t n o t  u n p le a s a n t ,  "Gee, t h o s e  gu ys  
a lm o s t  made i t ."
PAUL EDWIN ZIMMER: The S to n e  o f  Solom on i n  Many 
D im e n s io n s .
AMY FALKOWITZ: B ut he a l s o  f a l l s  i n t o  th e  t r a p
o f  t h e  c u l t u r e  o f  t h e  p e r io d ,  w h ich  i s . . . . H e  d o e s n ' t  
n e c e s s a r i l y  s p e c i f i c a l l y  sa y  t h a t  p e o p le  a r e  J e w is h .  
He s a y s  th e y  lo o k  J e w is h . T h a t ' s  t h e  a n t i - S e m it is m .  
T hat i s  a more s u b t l e  t r a p  t o  f a l l  i n t o ,  th a n  j u s t  
s a y in g  b l a t a n t l y ,  "The p e r so n  was a Jew and d id  t h i s  
b e c a u se  t h e y  w ere a Jew ."
BERNADETTE BOSKY: T h a t 's  a v e r y  good  p o i n t .
CHRISTOPHER HENRICH: T here i s  a more s e r io u s
e x p r e s s io n  o f  a n t i - S e m it is m  i n  A l l  H a llo w s ’ E v e . I  
m ean, th e  id e a  t h a t  som eone lo o k s  J e w ish  im p l ie s  a 
s t e r e o t y p e .  B u t i t  i s  n o t  i n  t h e  sam e l e a g u e  a s  
e x p l i c i t l y  s a y in g  t h a t  t h e  Jew s a r e  c u r se d  b e c a u se  
th e y  d e n ie d  C h r i s t .
BERNADETTE BOSKY: D o e s  h e  s a y  t h a t  i n  A l l
H a llo w s E ve? P er  s e ?
CHRISTOPHER HENRICH: Y e s . I  t h in k  I  c o u ld  f in d
t h e  s e n t e n c e .  And I  d o n ' t  know i f  i t ' s  p o s s i b l e  t h a t  
w h a t h e ' s  d o in g  i s  e x p o u n d in g  S im on  L e c l e r c ' s  
m e n t a l i t y .
PAUL EDWIN ZIMMER: W e l l ,  S im o n  L e c l e r c
s p e c i f i c a l l y  s t a t e s  t h a t  J o se p h  was a m a g ic ia n , who 
c a u se d  a woman t o  u t t e r  t h e  T etragram m aton i n  e v e r y  
atom  o f  h e r  b o d y , t h e r e f o r e . . . .T he p i t i f u l  o f f s p r i n g  
had d ie d  un der u n fo r tu n a te  c ir c u m s ta n c e s  t h i r t y  y e a r s  
l a t e r  —  a s  I  r e c a l l .  I  c a n ' t  remember i t  verb atum  a t  
t h i s  p o i n t .  B u t, now t h i s  i s  t h e  o n ly  p la c e  I  can  
remember o f  th e  e x p l i c i t  d e n ia l  o f  t h e  d i v i n i t y  o f  
C h r i s t .
BERNADETTE BOSKY: I t ' s  n o t  by t h e  J e w ish  f a i t h ,
i t ' s  by S im on.
PAUL EDWIN ZIMMER: I t  i s  b y  t h e  i n d i v i d u a l ,
Simon L e c le r c ,  w hose s i n  i s  t h a t  h e ' s  a m a t e r i a l i s t  
m a g i c i a n .  Who b e l i e v e s  t h a t  t h e  w ord  h a s  p o w er  
b e c a u se  i t  i s  t h e  w ord , and n o t  b e c a u se  i t  r e p r e s e n t s  
d i v i n i t y .  And t h i s  i s  s p e c i f i c a l l y  a K a b b a l i s t ' s  
h e r e s y .
BERNADETTE BOSKY: I  w ou ld  sa y  a l s o  a number o f
p l a c e s ,  f o r  i n s t a n c e ,  th ro u g h  t h e  G olden  Dawn s t u f f ,  I  
was on t h e  a l e r t  f o r  h i s  [W ill ia m s ']  a t t i t u d e  to w a rd s  
Hebrew and a n y th in g  r e l a t e d  t o  t h e  K a b b a la . He d id  
t r e a t  Hebrew a s  an u r - la n g u a g e ,  w h ich  was c l o s e s t  t o  
t h e  s p i r i t u a l  t r u t h .  He c o n s id e r e d  a number o f  Hebrew  
u t t e r a n c e s ,  a t  l e a s t ,  t o  ha v e  g e n u in e  s p i r i t u a l  pow er. 
So I  th in k  h e  v iew ed  them  [Jew s] i f  a n y th in g  a s  h o ly  
p e o p l e  who w e n t  w r o n g , r a t h e r  t h a n  j u s t  d e g r a d e d  
p e o p l e .
ALEXEI KONDRATIEV: Y e s ,  i n  h i s  p l a y  S e e d  o f
Adam, t h e  a n g e l  sp e a k s  Hebrew. H e 's  su p p o sed  t o  sp ea k  
t h e  w o r d s  o f  a n n u n c i a t i o n  i n  H ebrew  on  s t a g e  a s  
r e p r e s e n t in g  a h ig h e r  form  o f  u t t e r a n c e ,  o f  la n g u a g e .  
And he s t a t e d  t h a t ,  i t  was v e r y  im p o r ta n t t o  g e t  th e  
p r o n u n c ia t io n  r i g h t .
AMY FALKOWITZ: I t ' s  t r u e  in  a l l  form s o f  r i t u a l .
FRED WILLIAMS: P o in t in g  your a t t e n t i o n  on t h e  
im a g e  q u a l i t y  o f  t h i s  a g a i n ,  I  g e t  t h e  d i s t i n c t  
f e e l i n g  t h a t  he was u s in g  e x t a n t  im ages in  s e t t i n g  up 
Simon L e c le r c ,  t h in g s  t h a t  w ou ld  h a v e  b een  common o r  
f a i r l y  o r d in a r y  p u lp  im a g es a t  th e  t im e .  Now, anybody  
who t e l l s  me t h a t  W i l l i a m s  p u t s  an im a g e  i n  h i s  
s t o r i e s  and d o e s  s o  u n i n t e n t i o n a l ly  b e c a u se  i t ' s  t h e r e  
in  h i s  s u b c o n s c io u s ,  i s  s o r t  o f  r u b b in g  me th e  wrong  
w a y . The g u y  i s  f a r  t o o  c o n s c i o u s  o f  im a g e s  an d  
sy m b o ls  f o r  any o f  t h o s e  t h in g s  t o  be i n c i d e n t a l .
RICHARD PURTILL: Y es . You h a v e  t o  t h in k  o f  th e  
u s e  t h a t ' s  b e i n g  m ade o f  t h e  im a g e ;  a b o d y  i n  t h e  
o f f i c e .  "Oh, i t ’ s  g o in g  t o  be a t h r i l l e r .  I t ' s  g o in g  
t o  be a m y ste ry  s t o r y ,  i s n ' t  i t ? "  I t  i s  a t h r i l l e r ,  
o f  s o r t .  So th e  im age i s  u s e d , t o  be tr a n s c e n d e d .
AMY FALKOWITZ: T h is  i s  why I l i k e  W i l l i a m s '  
n o v e l s .  The a n t i - S e m it is m  p e r  s e  d o es  n o t  b o th e r  me, 
b e c a u se  I c o n s id e r  i t  in  term s o f  t h e  fram ework h e  i s  
w r i t in g  i n .  In f a c t ,  w e 'r e  t a l k i n g  a b o u t W illia m s  a s  
b e in g  t h e  p o e t  w r i t in g  n o v e ls  —  h e ' s  a l s o  th e  t e a c h e r  
i n  t h e  s e n s e  t h a t  h e ' s  u s in g  a s p e c i f i c  s t r u c t u r e  t o  
be a b le  t o  p r e s e n t  so m e th in g  t h a t  a l o t  o f  p e o p le  who 
a r e  n o t  i n v o l v e d  w i t h  t h e  im m e d ia te  g r o u p  w o u ld  
p r o b a b ly  n o t  w a n t t o  b o t h e r  l o o k i n g  a t .  H e 's  g o t  
so m e th in g  t o  sa y  on h i s  id e a s  a b o u t t h e o lo g y  and a l l ,  
h e ' s  p r e s e n t i n g  th em  i n  a fra m ew o rk  t o  m ake them  
a c c e s s i b l e  t o  th e  g e n e r a l  p u b l i c ,  i f  you  w i l l .  H e 's  
u s i n g  a p o p u l a r i z a t i o n  t o  p r e s e n t  n o n - p o p u l a r i z e d  
i d e a s .
DAVID SAMUELSON: And o f  c o u r se  th e  p o p u la r  form  
o f  t h e  t h r i l l e r  l e n d s  i t s e l f  w e l l  t o  h i s  t w o -  
d im e n s io n a l v ie w  o f  e v e r y t h in g ,  mankind and e v e r y  k in d  
o f  sy m b o lic  f e a t u r e .  T here i s  o n ly  good and e v i l ,  and 
to d a y  —  t h i s  i s  p a r t  o f  th e  p o s i t i o n  I  was t a k in g  —  
to d a y  we lo o k  back  on th e  e t h n o -c e n tr is m  o f  th e  3 0 ' s ,  
n o t  r e c o g n iz in g  ou r  own e t h n o - c e n t r is m , and we s e e  
t h a t  he (a s  m o st p o p u la r  f i c t i o n  d o e s )  m a in ly  l a b e l l e d  
a s  v i l l a i n s  p e o p le  o f  o t h e r . . .  from  o th e r  c u l t u r e s .  
Of c o u r s e ,  h e  had h e r o e s  from  o t h e r  c u l t u r e s .
BERNADETTE BOSKY: I  w ou ld  ta k e  i s s u e  a b o u t th e  
" o n ly  good and e v i l "  th o u g h . Do you w ant t o  expand on  
t h i s  a l i t t l e ?
DAVID SAMUELSON: I  t h in k  i t  was P a t r i c i a  Meyer 
Sp ack s who t a lk [ e d ]  a b o u t how he was s e t t i n g  up t h r e e  
d i f f e r e n t  k in d s  o f  a c t io n  o r  k in d s  o f  m ean ing: th e  
p s y c h o lo g ic a l ;  I  c a n ' t  remember w hat t h e  se c o n d  one  
i s ;  th e  t h i r d  o n e , o f  c o u r s e ,  i s  th e  s a l v a t i o n  [ in  
h i s t o r y ] . And th e  o n ly  t h in g  t h a t  r e a l l y  m a tte r s  t o  
W illia m s  i s  t h e  s a l v a t i o n :  how do you r e l a t e  t o  God, 
how do you  r e l a t e  t o  your  Maker and t o  t h e  u l t im a t e  
q u e s t io n ?  So t h e r e ' s  o n ly  a c c e p t in g  God o r  r e j e c t i n g  
God, t h e  p o s i t i v e / n e g a t i v e .  Now t h i s  f i t s  i n t o  "good  
g u y s and bad g u y s ."
BERNADETTE BOSKY: W e ll,  y e s  and n o . He s a y s  in  
on e o f  th e  e s s a y s  i n  The Image o f  t h e  C i t y , u l t i m a t e l y  
t h e r e  i s  o n l y  t h e  C i t y  o r  t h e  I n fa m y . What i s  s o  
i n t r ig u in g  a b o u t W ill ia m s , and w h ich  I  t h in k  d o es  
make h i s  n o v e ls  more t h a t  o f  a p o e t  th a n  a t e a c h e r ,  
a s  o p p o s e d  t o  L e w is ,  i s  t h a t  w hen i t  co m es t o  t h e  
e x p e r ie n c e  a s  we e x p e r ie n c e  i t ,  he i s  n o t  b in a r y .  The
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r e a s o n  why l i f e  i s  s o  to u g h  i s  t h a t  you  h a v e  t h e s e  
c o m p l e t e l y  c o n t r a d i c t o r y  g o a l s .  A lo n g  t h e  p a t h  
e v e r y t h i n g ' s  g r a y ,  a n d  y o u  h a v e  t o  c h o o s e  w h e t h e r  
y o u 'r e  g o in g  t o  t h e  C i t y  o r  t h e  In fa m y . E x p e r ie n c e  
i s n ' t  b i n a r y .  I t ' s  a l l  m ix e d  u p .  S o m e t h in g  a s  
t r i v i a l  a s  t h e  b u t t o n s  on  a co stu m e can  b e  u l t im a t e ;  
i g n o r in g  [ i t ]  can  b e  u l t im a t e  e v i l ,  and so m e th in g  t h a t  
d o e s n ' t  seem  t h a t  im p o r ta n t  can  b e  u l t im a t e  g o o d . So 
w h i l e  h i s  g o o d  g u y s  a n d  b a d  g u y s  a r e  t h e  l e a s t  
c o n v i n c i n g  a n d  t h e  l e a s t  i n t e r e s t i n g  p e o p l e ,  y o u  
[ a l s o ]  g e t  p e o p l e  who a r e  j u s t  s o r t  o f  m u d d lin g  
t h r o u g h  a n d  t r y i n g  t o  b e  b e t t e r ,  o r  g r a v i t a t i n g  
to w a r d s  t h e  w o r s t .  [L ik e ] L e s t e r  and E v e ly n .
DAVID SAMUELSON: As y o u r  exam p le  o f  t h e  b u t t o n s  
sh o w s, t h e r e  i s  n o t h in g  t o o  t r i v i a l  t o  be s u b j e c t e d  t o  
t h i s  b in a r y  s y s te m .
RICHARD PURTILL: W e ll ,  b u t  now w a i t  a m in u te .  
What y o u 'r e  s a y in g  i s ,  " C h a r le s  W ill ia m s  s a y s  t h a t  th e  
o n ly  t h i n g  t h a t  u l t i m a t e l y  m a t te r s  i s  s a l v a t i o n  o r  
d a m n ation  and o f  c o u r s e  we know t h a t ' s  n o t  t r u e ."  I  
d o n ' t  know t h a t ' s  n o t  t r u e ;  an y  c o n v in c e d  t r a d i t i o n a l  
C h r i s t ia n  w i l l  a g r e e  w it h  W il l ia m s .  I f  som ebody s a y s  
t h a t ' s  tw o -d im e n s io n a l  t h i n k i n g ,  th e n  i t  may b e  t h a t  
r e a l i t y  i s  i n  t h a t  s e n s e  tw o - d im e n s io n a l .  B ut w hat 
y o u 'r e  d o in g  i s  u s in g  t h e  u n fa v o r a b le  a s s o c i a t i o n s  o f  
" tw o -d im e n s io n a l t h in k in g "  t o  a t t a c k  so m e th in g  w ith o u t  
a r g u in g .
JUDITH KOLLMANN: W e're w o r r y in g  h e r e  a b o u t t h e  
u l t im a t e  b in a r y  c h o i c e .  In  t h e  m ea n tim e, i f  you  a sk  
so m e b o d y  i f  t h e y ' v e  r e a d  W i l l i a m s :  "Oh n o .  I ' v e  
h e a r d  o f  h im , b u t  I  w o n 't  r e a d  h im , b e c a u s e  h e  t a l k s  
a b o u t t h e  o c c u l t . T h is  i s  t e r r i b l e ."  F or som eone who 
i s  s o  narrow  a s  t o  c h o o s e  o n e  o r  tw o c h o i c e s  i n  l i f e ,  
t h e  m id d le  p a r t  o f  h i s  b o o k s  a r e  som e o f  t h e  m o s t  
w i d e - o p e n  e x p l o r a t o r y  o f  a l l  p o s s i b i l i t i e s  i n  t h e  
r e a lm  o f  t h e  s u p e r n a t u r a l .  O f c o u r s e ,  w h a t h e  i s  
g o i n g  t o  com e down t o  a t  t h e  e n d  i s  w h a t  h e  i s  
c o m m it t e d  t o ,  w h a t h e  i s  i n t e r e s t e d  i n  p r o v i n g  
e m o t io n a l ly ,  p e r h a p s  l o g i c a l l y  i f  h e  ca n  a c h ie v e  i t .  
[ I t ]  i s  t h a t  i n  t h e  en d  t h e r e  a r e  o n ly  tw o c h o i c e s .  
B ut i n  t h e  m ea n tim e, t h e  f a s c i n a t i o n  r e s t s  l a r g e l y ,  t o  
me, i n  w a tc h in g  t h e s e  p e o p le  [ in  W ill ia m s '  n o v e l s ]  
p la y  w it h  t h e  o c c u l t ,  and  th e n  s l o w l y ,  you  b e g in  t o  
r e a l i z e  w h ere t h e y  a r e  f a i l i n g  i n  t h e  u l t im a t e  schem e  
o f  l i f e .
DAVID SAMUELSON: T h is  i s  t e r r i b l y  s c h e m a t ic ,  
w h ich  i s  e x a c t l y  o n e  o f  t h e  p r o b le m s w it h  W ill ia m s .  
You can  s a y  t h a t  h e ' s  e x p l o r i n g ,  b u t  in  f a c t  h e ' s  j u s t  
t i t i l l a t i n g .  H e 's  j u s t  t e m p t in g  u s  w it h  id e a s  a b o u t  
p o s s i b l e  e x c e p t i o n s ,  when i n  f a c t  t h e y  a r e  a l l  g o in g  
t o  l i n e  up i n  t h i s  d e te r m in e d  way by t h e  e n d .
RICHARD P U R T IL L : W hat d o  y o u  m ea n  b y  
" d eterm in ed ? "  D eterm in ed  by whom?
DAVID SAMUELSON: D eterm in ed  by W il l ia m s ,  and  
d e te r m in e d  by t h e  t r a d i t i o n  t h a t  W ill ia m s  i s  w o rk in g  
o u t  o f , and w h ich  seem s t o  know w h at good  and bad  i s .
RICHARD PURTILL: I n  w h a t w ay i s  W i l l i a m s  
d i f f e r e n t  from  an y  o t h e r  n o v e l i s t  i n  t h e  f a c t  t h a t  he  
d e te r m in e s  w hat h a p p en s t o  h i s  c h a r a c t e r s ?
DAVID SAMUELSON: Somebody was s a y in g  o u t  t h e r e  
( t h e  a u d ie n c e )  a b o u t how you  d o n ' t  b e l i e v e  t h a t  h e  
e v e r  p u t  2m im age i n  t h a t  h e  d i d n ' t  in t e n d .  You a r e  
n o t  g o in g  t o  f i n d  i n  W ill ia m s  a  c h a r a c t e r  who grew  by  
h i m s e l f .  W i l l i ams  h a s  d e te r m in e d  t o  b e g in  w it h  w h ich  
way h e ' s  t o  g o .
RICHARD PURTILL: Seem s t o  me t h a t  W illia m s  i s
f u l l  o f  c h a r a c t e r s  l i k e  t h a t  [ t h a t  g r e w  b y  
t h e m s e l v e s ] .
BERNADETTE BOSKY: F or i n s t a n c e , w here w ou ld  you
p u t  D am aris T ig h e ,  i n  The P la c e  o f  t h e  L ion ?
DAVID SAMUELSON: W e ll ,  u l t i m a t e l y  sh e  becom es
g o o d . A t f i r s t  s h e  a p p e a r s  t o  be b a d .
RICHARD PURTILL: A t f i r s t  sh e  i^s b a d .
BERNADETTE BOSKY: Do you  t h in k  i t ' s  "ap p ears"  o r
do you  t h in k  sh e  r e a l l y  c h a n g e s?
DAVID BRATMAN: I  t h i n k  t h e r e ' s  a n  i m p o r t a n t
d i s t i n c t i o n  h e r e  t h a t  n e e d s  t o  b e  m a d e . T he o n e  
s c h e m a t ic  i s  b e tw e en  good  and e v i l ;  t h i n g s  a r e  e i t h e r  
good  o r  t h e y  a r e  e i t h e r  e v i l .  B u t, p e o p le  do n o t  s i t  
a t  e i t h e r  on e  end  o r  t h e  o t h e r  o f  t h e  s c h e m a t ic .  They  
ca n  b e  c o m b in a t io n s .
BERNADETTE BOSKY: Some do s i t  a t  o n e  e x t e n t  o r
t h e  o t h e r .  B u t m o st p e o p le  a r e  in b e tw e e n .
PAUL NOLAN HYDE: D a v id , i t  seem s t o  me t h e r e
n e e d s  t o  b e  a d i s t i n c t i o n  made —  and I'm  n o t  s u r e ,  I  
d o n ' t  know enough  a b o u t W ill ia m s  —  i t  seem s t o  me 
t h a t  y o u ' r e  d e a l i n g  w i t h  tw o  k i n d s  o f  t h i n g s  i n  
W ill ia m s '  n o v e l s .  O ne, y o u 'r e  t a l k i n g  a b o u t ( t o  p u t  
i t  i n  m e ta p h o r )  v e h i c l e s  a n d  d e s t i n a t i o n s ;  t h a t  
W illia m s  i s  t r y i n g  t o  t a k e  y o u  Som ewhere and  i t  r e a l l y  
d o e s n ' t  make t o o  much d i f f e r e n c e  w h at t h e  v e h i c l e  i s :  
i t  i t ' s  a n t i - S e m it i s m ,  i f  i t ' s  t h e  o c c u l t ,  i f  i t ' s  
c h a r a c t e r s  who h a v e  tw o  d i m e n s i o n s  —  o r  "Many 
D im e n s io n s ."  ( la u g h t e r  and g r o a n s )  S o r r y , you  h a v e  
t o  e x p e c t  t h a t  s o r t  o f  t h i n g .  B u t i n  a n y  e v e n t ,  
W illia m s  a g a in  i s  t h e  t e a c h e r . H e 's  t r y in g  t o  ta k e  u s  
Som ewhere and  h e  d o e s n ' t  c a r e  ( I  u s e  t h a t  l o o s e l y )  
w hat h e  u s e s  t o  g e t  u s  t h e r e ,  a s  lo n g  a s  w e 'r e  t h e r e  
when t h e  s t o r y  i s  o v e r .  I s  W ill ia m s  an a n t i - S e m it e ?  
W e ll ,  n o ,  I  d o n ' t  t h i n k  s o .  D o e s  h e  u s e  a n t i -  
S e m it is m ?  Y e s .  T h a t ' s  a  d i s t i n c t i o n  t h a t ' s  v e r y  
im p o r ta n t .
(FROM AUDIENCE): So w hat y o u 'r e  s a y in g  i s  h e ' s  a
p r o p a g a n d is t .
PAUL NOLAN HYDE: W e ll ,  t h a t ' s  a lo a d e d  te r m .
BERNADETTE BOSKY: B u t h e  d o e s  h a v e  d e s ig n s  on
t h e  r e a d e r .
PAUL NOLAN HYDE: I f  t e a c h e r s  a r e  p r o p a g a n d is t s ,
y e s .
GRACIA FAY ELLWOOD: I  d o n ' t  t h in k  o n e  can  sa y  he
d o e s n ' t  c a r e  w h at h e  u s e s  t o  g e t  t h e r e .  What h e  s a y s  
a b o u t t h e  im p o r ta n c e  o f  t h e  im age i s  [ . . . ]
PAUL NOLAN HYDE: The d e s t i n a t i o n ,  I  b e l i e v e ,  i s
m ore im p o r ta n t  th a n  t h e  v e h i c l e .
RICHARD PURTILL: W e ll ,  b u t  some v e h i c l e s  w o n 't
g e t  you  t o  t h a t  d e s t i n a t i o n . I f  t h e r e  w ere g e n u in e  
a n t i - S e m i t i s m ,  t h a t  i s ,  b la m in g  t h e  J e w ish  p e o p le  f o r  
b e in g  J e w is h ,  th e n  t h a t  i s  a  v e h i c l e  t h a t *  c o u ld n 't  
p o s s i b l y  g e t  y o u  t o  t h e  d e s t i n a t i o n  W ill ia m s  w a n ted .
PAUL NOLAN HYDE: C e r t a in ly  i t  w ou ld  n o t  work f o r
u s .  And i f  C h a r le s  W ill ia m s  i s  in d e e d  an a r t i s t  —  
w h ich  I  b e l i e v e  h e  i s  —  I  t h in k  h e 'd  b e  v e r y  much 
c o n c e r n e d  a b o u t u s  [ a r r i v i n g ] . Maybe y o u 'r e  r i g h t .  
Maybe w h at w e 'r e  s e n s in g  h e r e  i s  t h a t  t h e r e  w ere  some
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t h in g s  in  h i s  —  I h a te  t o  u se  th e  word " c h a r a c te r "  
b e c a u se  i t  so u n d s l i k e  h e ' s  f la w e d .  B u t, he may have  
some p r e d i l e c t i o n s ,  some p r e j u d ic e s ,  some f e e l i n g s  
t h a t  maybe h e ' s n o t  a s  aware o f  a s  we a r e  now, t h i r t y  
o r  f o r t y  y e a r s  l a t e r .
RANDOLPH FRITZ: I t  o c c u r s  t o  me t h a t  p a r t  o f  
th e  [ .  . . ] q u a l i t y  o f  th e  n o v e ls  com es from  th e  f a c t  
t h a t  t h e y 'r e  t h r i l l e r s .  E very t h r i l l e r  h a s  a p l o t  
t h a t  en d s up w ith  a v e r y  d e f i n i t e  d i s t i n c t i o n  betw een  
good and e v i l .  B e ca u se , from  w hat I ' v e  r ea d  a b o u t  
W illia m s ( th e  p e o p le  on th e  p a n e l  know more th a n  I ,  
c e r t a i n l y ) ,  i t  d o e s n ’t  sound l i k e  he l i v e d  l i f e  a s  
som eone who b e l ie v e d  in  t h a t  k in d  o f  sh a rp  d i s t i n c t i o n  
betw een  p e o p le .  He was n o t  a s h a r p ly  b ig o t e d  man. He 
was v e r y  t o l e r a n t .
DAVID SAMUELSON: The p o in t  t h a t  I'm  t r y in g  t o  
make i s  t h a t  by a d o p t in g  th e  t h r i l l e r  form , he h a s ,  in  
th e  n o v e l s ,  a d o p ted  some o f  th e  t h r i l l e r  v a l u e s .  And 
th e  card b oard  c h a r a c t e r s  a r e  among them .
BERNADETTE BOSKY: I ' v e  come t o  h a l f  a g r e e  w ith  
your p o in t ,  and w hat Randolph s a id  p o in t s  up w here th e  
d i s t i n c t i o n  i s .  In b o th  th e  t h r i l l e r  t r a d i t i o n  and in  
W illia m s th e  c h a r a c t e r s  end tw o -v a lu e d . In  W ill ia m s ,  
th e y  d o n 't  s t a r t  t h a t  w ay. I  th in k  t h a t ' s  e x tr e m e ly  
im p o r ta n t . Y ou 've g o t  me s t a r t e d  t h in k in g  a b o u t ways 
i n  w h ic h  t h e  t h r i l l e r  t r a d i t i o n  sh a p e d  h i s  w o r k .  
Y ou 're  r ig h t  a b o u t t h a t .  In t h i s  c a s e ,  I  th in k  i t  was 
more t h a t  t h a t  was W ill ia m s ' v ie w  o f  how l i f e  was —  
t h a t  we s t a r t  o u t  a l l  s o r t  o f  jum bled t o g e th e r  and th e  
hand o f  God s o r t s  u s o u t .
DAVID SAMUELSON: I t h in k  y o u 'r e  r ig h t  t h a t  th e  
c h a r a c te r s  d o n 't  a l l  b e g in  t h a t  way.
BERNADETTE BOSKY: But you  s e e ,  I  w ou ld  p u t more 
em p h a sis  on t h a t  th a n  I t h in k  you d o , t h a t  t h e y  do n o t  
b e g in  t h a t  w ay. They b e g in  a s  v e r y  c o m p lic a te d , and 
o f t e n  h a v e  v e r y  c o m p l i c a t e d  c h o i c e s .  L e s t e r  i s  a 
p e r f e c t  exam ple o f  som eone who i s  no l e s s  and no more 
a d m ira b le  th a n  any o f  u s .  C e r ta in  t h in g s  l i k e  th e  
t e a s i n g  o f  B e t ty  t h a t  w ere ta k e n  f o r  g r a n te d ;  sh e  h as  
h a r d  c h o i c e s  t o  m a k e . So I  g u e s s  o n e  c a n  p u t  t h e  
e m p h a s is  on  t h e  s o r t [ i n g ]  o u t ,  o r  o n e  c a n  p u t  t h e  
em p h asis on th e  c h o i c e s .
RICHARD PURTILL: B u t a g a i n ,  I  d o n ' t  s e e  how  
anybody who h a s  r ea d  W illia m s can  sa y  h i s  c h a r a c t e r s  
a r e  c a rd b o a rd .
JUDITH KOLLMANN: T hat a l s o  h a s  so m e th in g  t o  do 
w ith  t h e  e x p e r im en t he was t r y in g  t o  c o n d u c t , t h a t  I 
t a l k e d  a b o u t  a l i t t l e  b i t  t h i s  m o r n i n g .  H is  
c h a r a c t e r s  a r e n ' t  in te n d e d  t o  be r e a l i s t i c ;  I  r e a l l y  
d o n 't  b e l i e v e  t h a t  anyone o f  them  w ere , r ig h t  from  th e  
s t a r t . They w ere in te n d e d  t o  be r e a l  p e o p le : a t  th e  
same t im e ,  he was u s in g  them  a s  sy m b o ls . T h a t 's  why 
he w anted  th e  word " im age."  He d i d n ' t  w ant t o  l o s e  
s i g h t  o f  L e s te r  a s  a woman, b u t he a l s o  d o e s n ' t  want 
u s  t o  f o r g e t  t h a t  t h i s  i s  a woman who r e p r e s e n t s ,  
p e r h a p s , a l l  women a s  sh e  a p p ro a ch es  t h e  p o s i t i v e  k in d  
o f  s p i r i t u a l  d e f i n i t i o n ,  w h ile  E v e ly n  r e p r e s e n t s  th e  
k in d  o f  woman who l e t s  p e t t y  m a lic e  j u s t  ta k e  [h er] t o  
p i e c e s .
FRED WILLIAMS: To p ic k  up a l i n e  from  e a r l i e r  in  
t h e  d a y ,  t h e r e ' s  t h i s  " s o r t i n g  i n t o  p a t t e r n s "  —  
t a k i n g  a ju m b le  and  w e a v in g  t h i n g s  t o g e t h e r  i n t o  
p a t t e r n s .  I  th in k  t h a t ' s  p a r t  o f  t h e  c lu e  t o  w hat a l l  
th e  n o v e l s ,  a t  l e a s t ,  had d e p ic t e d .  And w ith  t h a t  in  
m in d  ( I ' d  l i k e  t o  p r o p o s e  " im a g e"  a l s o  f o r  t h i s ) ,  
p e o p le  have b een  t a l k i n g  a b o u t t h e s e  p o l a r i t i e s ,  th e
g o o d  a n d  t h e  b a d  and  a l l  t h a t ,  a n d  t h e  f a c t  t h a t  
p e o p le  s t a r t  o u t  in  th e  m id d le .  What I  p r o p o se  i s  
t h a t  in s t e a d  o f  b e in g  sh a d e s  o f  g r a y , w hat y o u 'v e  g o t  
a r e  [ . . . ]  w h ite  and b la c k  d o t s  t h a t  can  be woven i n t o  
t h e  s tr e a m s o f  b la c k  and w h it e .  What a p p ea r s  t o  be  
g ra y  i s  a c t u a l ly  th e  n e ig h b o r in g ,  i f  you w i l l ,  b la c k  
and w h it e .
BERNADETTE BOSKY: A n o th e r  t h i n g  a b o u t  h i s  
c h a r a c t e r s :  maybe we sh o u ld  s t a r t  m aking a d i s t i n c t i o n  
b etw een  th e  e a r l i e r  n o v e ls  and th e  l a s t  tw o . I  r e r e a d  
G re a ter  Trumps f o r  t h i s  p a p e r , and I lo v e  i t ,  b u t some 
o f  t h e  lo v e  b y -p la y  —  p e o p le  w ould  n e v e r  t a l k  t h a t  
way! ( la u g h t e r )  On th e  o th e r  hand'] t a l k i n g  a b o u t  
D e sc e n t i n t o  H e l l  and A l l  H a llo w s ’ E v e , I  w ou ld  a rg u e  
w i t h  so m eo n e  d r a w in g  t h e  sam e c o n c l u s i o n s  a b o u t  
r e a l i s m  o f  c h a r a c t e r s .
RICHARD PURTILL: W e ll ,  I  d o n ' t  sa y  t h a t  W illia m s  
n e v e r  u sed  ca rd b o a rd  —  a s  a l l  o f  u s  do o c c a s i o n a l l y ,  
t o  our so rro w  —  b u t ,  S y b i l ,  a s  card b oard ?
PAUL NOLAN HYDE: I t ' s  i n t e r e s t i n g  h e a r in g  a l l  o f  
t h i s  t a l k i n g  a b o u t W ill ia m s ' c h a r a c t e r s .  The s i n g l e  
m ost c o n s i s t e n t  c r i t i c i s m  o f  J .R .R . T o lk ie n 's  Lord o f  
t h e  R in g s  w as "no c h a r a c t e r  d e v e lo p m e n t ,"  " tw o-  
d im e n s i o n a l  c h a r a c t e r s . "  Y e t  i f  y o u  lo o k  a t  w h a t  
T o lk ie n  was d o in g  (my l i t t l e  th e o r y  a b o u t i t )  i s  t h a t  
he was w r i t in g  in  a m ode. Which b r in g s  me back t o  
w hat you w ere s a y in g :  T o lk ie n  was w r i t in g  in  a f a i r y  
t a l e  m ode and  b e c a u s e  o f  t h a t ,  e v e r y t h i n g  i s  t w o -  
d im e n s io n a l.  So i f  he [W illia m s] i s  in d e e d  w r i t in g  in  
a t h r i l l e r  m o d e , t h e n  y o u  c a n  h a v e  c l e v e r l y ,  
s k i l l f u l l y  d e s ig n e d  tw o -d im e n s io n a l c h a r a c t e r s  w ith o u t  
b e in g  o b j e c t i o n a l .  He may have done i t  on p u r p o se . I 
d o n ' t  know i f  we can  know t h a t .
BERNADETTE BOSKY: T hat b r in g s  up an im p o r ta n t  
d i s t i n c t i o n ,  w h ich  i s  why I th in k  we w ere t a l k i n g  a t  
c r o s s - p u r p o s e s  f o r  a l i t t l e  w h i l e .  Two ways o f  b e in g  
c a r d b o a r d  o r  t w o - d i m e n s i o n a l .  One i s  t h a t  t h e  
c h a r a c t e r s  a r e  n o t  r e a l i s t i c a l l y  p o r tr a y e d , and th e  
o th e r  i s  t h a t  th e y  d o n 't  c h a n g e . W illia m s i s  a good  
e x a m p le  o f  s o m e o n e  [ w h o s e  c h a r a c t e r s ]  a r e n ' t  
r e a l i s t i c a l l y  p o r tr a y e d  a l l  th e  t im e ,  b u t c h a r a c te r  
d ev e lo p m en t i s  e x tr e m e ly  w e l l  p o r tr a y e d .
DAVID SAMUELSON: I th in k  you have  t o  r e c o g n iz e  
t h a t  o u t s id e  t h e  M yth op oeic  S o c i e t y ,  m ost r e a d e r s  o f  
E n g lis h  L i t e r a t u r e  in  th e  2 0 th  C entu ry  d o n 't  g iv e  two  
g l a n c e s  a t  C h a r le s  W i l l i a m s ,  b e c a u s e  t h e  a c a d e m ic  
e s t a b l i s h m e n t  h a s a lr e a d y  d e c id e d  t h a t  W illia m s i s  
i n c o n s e q u e n t i a l .  And t h e  r e a s o n  h e  i s  
in c o n s e q u e n t ia l ,  a s  f a r  a s th e  academ ic  e s t a b l i s h m e n t  
i s  c o n c e r n e d , i s  b e c a u se  he i s  d o c t r in a ir e  and b e c a u se  
he i s  s i m p l i s t i c .
(FROM AUDIENCE): I f  t h e  academ ic  e s t a b l i s h m e n t  
happens t o  be wrong on t h a t . . . .
DAVID SAMUELSON: The acad em ic  e s t a b l i s h m e n t  i s  
u s u a l ly  w rong, ( la u g h t e r )  I t  to o k  t h r e e  hundred y e a r s  
t o  d is c o v e r  i t .
BERNADETTE BOSKY: I d o n ' t  p e r c e i v e  a c a d e m ic  
a t t i t u d e s  tow ard  W illia m s [a s]  n e c e s s a r i l y  b e in g  t h a t  
n e g a t i v e .  Now o f  c o u r s e  i t  m i g h t  b e  j u s t  b y  
c o m p a r is o n ,  b e c a u s e  I s t a r t e d  o u t  i n  L o v e c r a f t  
s t u d i e s ,  ( la u g h t e r )  I  th in k  t h e r e  i s  some academ ic  
a c c e p ta n c e  o f  W illia m s —  Chuck H u tta r  i s  d o in g  an MLA 
s e s s io n  and a l l .
DAVID SAMUELSON: No, I  in c lu d e  W illia m s in  my 
Modern F a n ta sy  c l a s s ,  so  o b v io u s ly  t h e r e  a r e  d e n ts  in  
th e  arm or.
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RICHARD PURTILL: But b e fo r e  we g e t  t o o  f a r  away
from  P a u l 's  comment, one o f  th e  b e s t  r e f u t a t i o n s  o f  
t h a t  ch a rg e  a b o u t T o lk ie n  i s  U r su la  Le G u in 's  l i t t l e  
e s s a y  a b o u t F rod o . I  recommend you a l l  r ea d  [ i t ]  j u s t  
t o  s e e  how t h e s e  d i s t i n c t i o n s  a r e  b e a u t i f u l l y  made by 
som ebody who i s  i n t e l l e c t u a l l y  o u t  o f  sym pathy w ith  
T o l k i e n ,  who i s  a n o n - C h r i s t i a n ,  e v e n  an a n t i -  
C h r is t ia n  w r i t e r  who can a p p r e c ia t e  w hat T o lk ie n  i s  
t r y in g  t o  d o , and n o t  c o n c e a l  p h i lo s o p h ic a l  c r i t i c i s m  
a s  l i t e r a r y  c r i t i c i s m .
EDITH CROWE: The k in d  o f  c r i t i c i s m  y o u  j u s t
t a lk e d  a b o u t i s  th e  e s s e n t i a l  c r i t i c i s m  t h a t  i s  a lw a y s  
made a b ou t f a n t a s y  and s c i e n c e  f i c t i o n .  I t ' s  a lw a y s  
been  c h a r a c te r  t h a t  h as been  c r i t i c i z e d .  The academ ic  
id e a  i s  t h a t  t h e r e  i s  t h i s  d e f i n i t i o n  o f  w hat a n o v e l  
sh o u ld  b e , and i t ' s  a r e l a t i v e l y  narrow  d e f i n i t i o n .  
Any k in d  o f  g en re  t h a t  d o e s n ' t  t r e a t  c h a r a c te r  th e  
same way i s  c r i t i c i z e d .  T h a t 's  t h e  c l a s s i c  k in d  o f  
c r i t i c i s m  t h a t ' s  been  made o f  f a n t a s y ,  w ith o u t  lo o k in g  
i n t o  th e  id e a  t h a t  maybe t h a t ' s  n o t  w h a t 's  b e in g  done; 
t h a t  t h e r e ' s  a d i f f e r e n t  s e t  o f  p a ra m e te r s  f o r  t h a t  
k in d  o f  n o v e l  th a n  f o r  a n a t u r a l i s t i c  n o v e l .  I  d o n 't  
t h i n k  y o u  c a n  n e c e s s a r i l y  u s e  t h e  sam e k in d  o f  
p a ra m eters  f o r  e v e r y  s i n g l e  n o v e l ,  b e c a u se  t h e r e  a re  
n o v e ls  and t h e r e  a r e  n o v e l s .
JUDITH KOLLMANN: Y es.
EDITH CROWE: And W illia m s i s  w r i t in g  e s s e n t i a l l y
f a n t a s y  n o v e l s .
BERNADETTE BOSKY: T h a t 's  ch a n g in g  t o  a c e r t a in
e x t e n t .  I  w as a r e s e a r c h  a s s i s t a n t  f o r  a s e n i o r  
p r o f e s s o r  t h i s  p a s t  y e a r  a t  Duke, Jane Tom pkins, and 
was d o in g  work on c a n o n i s i t y  and l i t e r a r y  v a lu e .  We 
have r e a l l y  b e n e f i t t e d  from  a number o f  p e o p le  t r y in g  
t o  open up th e  l i t e r a r y  ca n o n , in c lu d in g  th e  f e m in is t s  
and wom en's s t u d i e s  p e o p le ,  who a r e  lo o k in g  a t  non -  
c a n o n i c a l  g e n r e s  l i k e  t h e  p r a i r i e  d i a r y  an d  o t h e r  
t h in g s  t h a t  have  b een  c a l l e d  " n o n - l i t e r a t u r e ."
DAVID SAMUELSON: No, d o n 't  f o r g e t  t h a t  a l l  th e
l i n g u i s t i c - o r i e n t e d  c r i t i c i s m ,  s t r u c t u r a l i s m  and  
s e m i o t i c s ,  i s  p a y in g  m ore a t t e n t i o n  t o  t h e  g e n r e  
l i t e r a t u r e  w h ich  r e v e a l s  t h e s e  t h in g s  b l a t a n t l y . . .
BERNADETTE BOSKY: T h a t 's  t r u e .
DAVID SAMUELSON: . . . t h a n  t h e  s o - c a l l e d
" r e a l i s t i c "  l i t e r a t u r e ,  w h ich  te n d s  t o  d i s p la c e  i t  or  
h id e  i t  som ew here. Any good l i t e r a t u r e  i s  t h a t  w h ich  
i s  d i f f i c u l t ,  an d  r e q u i r e s  m e, a s  a p r o f e s s o r ,  in  
o r d e r  t o  e x p la in  i t .  ( la u g h t e r )
ANTOINETTE BRENION: About W illia m s a s  p o e t :  th e
p l a y s ,  I  f i n d ,  rea d  l i k e  p o e t r y .  And I  th in k  t h a t ' s  
t r u e  o f  a num ber o f  h i s  p l a y s :  t h a t  t h e r e ' s  m ore  
f e e l i n g  o f  p o e tr y  th a n  p r o s e ,  t h a t  i t ' s  more d e s ig n e d  
t o  be rea d  a lo u d  th a n  t o  be rea d  on th e  p a g e . T h a t 's  
a d i f f e r e n c e  b a s i c a l l y  b e tw e e n  p r o s e  and  p o e t r y .  
P o e tr y  you f e e l  more when y o u 'r e  r e a d in g  i t  o u t  lo u d  
th a n  when you s e e  i t  on th e  p a g e .
THOMAS CLARESON: I t  seem s t o  me t h a t  t h e  em p h asis on
c h a r a c t e r i z a t io n  com es from , l a r g e l y ,  t h e  in f lu e n c e  o f  
Henry Jam es, j u s t  th e  way t h e  em p h a sis  upon r e a l is m  
com es from  W illia m  Dean H o w e lls . B e r n a d e t t e 's  e a r l i e r  
rem ark le a d s  me t o  Everym an, th e  m e d ie v a l m o r a li ty  
p la y .  T h e r e 's  a g r e a t  body o f  l i t e r a t u r e  [ in ]  w hich  
ev en  t h e  a ca d em ics  r e c o g n iz e  t h a t  th e  ev er y d a y  g o in g s  
on o f  th e  human m ind, o f  th e  human p e r s o n a l i t y ,  a r e  
n o t  im p o r ta n t . I t ' s  w hat t h e  c h a r a c te r  d o e s .  One o f  
th e  c e n t r a l  c o n c e r n s  o f  W illia m s —  and I'm  sp e a k in g
from  s l i g h t  a c q u a in ta n c e , f o r g iv e  me —  and t h a t  w h o le  
B r i t i s h  g e n e r a t io n ,  i s  t h e  s a l v a t i o n  o f  t h e  s o u l ,  and 
v e r y  o f t e n  th e  s a l v a t i o n  o f  th e  m a sc u lin e  s o u l ,  w hich  
i s  why t h e r e  a r e  n o t  a s  many im p o r ta n t women in  t h e i r  
n o v e ls  a s  in  o th e r  c a s e s .  I s  t h e  c h a r a c te r  g o in g  t o  
b e  s a v e d ?  I s  t h e  c h a r a c t e r  g o i n g  t o  a c h i e v e  
s a lv a t io n ?  Which i s  th e  e q u iv a le n t  p erh a p s o f  some o f  
th e  a c t io n s  o f  A rthur o r  B e o w u lf. The on e  p o in t  I  
w ant t o  r e -e m p h a s iz e  i s ,  ev en  a ca d em ics r e c o g n iz e  t h a t  
t h e r e  a r e  som e s t o r i e s  i n  w h ic h  t h e  w o r k in g s  o f  
c h a c t e r s ' m in d s a r e  n o t  im p o r t a n t ,  b u t  w h a t t h e  
c h a r a c te r  d o es  or  d o e s  n o t  do i s  w hat t h e  s t o r y  i s  a l l  
a b o u t .
JUDITH KOLLMANN: A c o u p le  o f  t h i n g s  I  t h in k  
B e r n a d e tte  s a id  [a r e ] e x a c t ly  w hat I had in  mind t o  
some d e g r e e .  But j u s t  one th o u g h t:  so  f a r  we a r e  
a s s u m i n g  t h a t  w h a t  W i l l i a m s  h a s  w r i t t e n  a r e  
s u p e r n a t u r a l  t h r i l l e r s .  I  h a v e  v e r y  s e v e r e  
r e s e r v a t io n s  in  c a l l i n g  them  p u lp  l i t e r a t u r e  a t  a l l .  
I  t h i n k  h e  u s e s  t h a t  a s  a h o o k  t o  b a i t  p e o p l e  i n ,  
[b u t ]  h e  i s  w r i t i n g  an  e n t i r e l y  d i f f e r e n t  k in d  o f  
n o v e l .  Each one o f  h i s  works i s  an a tte m p t a t  some 
v e r y  s e r io u s  e x p e r im e n ta t io n ;  he i s  t r y in g  t o  do w hat 
Dante d id  in  The D iv in e  Comedy. He i s  w r i t in g  —  I  
h a te  t o  u se  th e  term , b e c a u se  e v e r y b o d y 's  g o in g  t o  g e t  
u p s e t  —  h e ' s  t r y in g  t o  w r i t e  a D antean a l l e g o r y .
DAVID SAMUELSON: For what i t ' s  w o r th , in  w r i t in g  
a b o u t W illia m s I  r e j e c t e d  th e  p h ra se  " su p e r n a tu r a l  
t h r i l l e r "  in  fa v o r  o f  c a l l i n g  them  " o c c u lt  f a n t a s i e s ."
DAVID BRATMAN: You c a n ' t  n e c e s s a r i l y ,  th o u g h ,  
p u t an a u th o r  down in  a p a r t i c u la r  s p o t  and sa y  t h a t  
th e y  a r e  c ir c u m sc r ib e d  by t h a t .  When y o u 'r e  d o in g  
t h i s ,  y o u ' r e  t r y i n g  t o  f i n d  som e v a g u e  g e n e r a l  
a p p ro x im a tio n  t h a t  w i l l  g iv e  a g e n e r a l  d e s c r ip t io n  so  
you can d e c id e  how th e  p e r so n  i s  b e s t  d e s c r ib a b le  in  
term s o f  th e  t r a d i t i o n s , th e  o th e r  a u t h o r s . But t h a t  
d o e s n ' t  mean t h a t  o th e r  t h in g s  t h a t  d o n 't  f a l l  w i th in  
t h a t  c a te g o r y  a r e  n o t  a l s o  v a l id  p o in t s  o f  c o m p a r iso n .
WENDELL WAGNER: T h e r e 's  a v e r y  b a s ic  o b j e c t io n  
t o  th e  w h ole  id e a  t h a t  you s t a r t e d  w it h ,  o f  t r y in g  t o  
sa y  t h a t  t h i s  p e r so n  i s  r e a l l y  a p o e t  and t h i s  one i s  
r e a l l y  a n o v e l i s t ,  o r  any o f  t h o s e  term s you u s e d .  
[ I t  i s ]  t h a t  n ob od y , in c lu d in g  t h e  a u th o r , h a s  t h i s  
o m n is c ie n t  v ie w  o f  what t h e i r  body o f  work i s  r e a l l y  
l i k e .  Such a v ie w  ch a n g es n o t  o n ly  d u r in g  an a u t h o r 's  
l i f e  a s  he p u ts  o u t  new w o rk s, b u t i t  ch a n g es  a f t e r  
h i s  d ea th  a s  h i s  work i s  r e - i n t e r p r e t e d .  Two p o in t s :  
n o t  o n l y  d id  W i l l ia m s  c o n s i d e r  h i m s e l f  a p o e t  and  
o th e r  p e o p le  c o n s id e r e d  him  a p o e t  d u r in g  n e a r ly  a l l  
h i s  l i f e ,  L ew is c o n s id e r e d  h im s e l f  a p o e t  a l s o . . .
DAVID SAMUELSON: C o n sid e re d  W illia m s a p o e t .  
C o n sid e re d  h im s e l f  a p o e t?
DAVID BRATMAN: He [L e w is ]  d id  w r i t e  p o e t r y ,  
c e r t a i n l y .  So in  t h a t  s e n s e ,  he c o u ld  be c o n s id e r e d  a 
p o e t .
ALEXEI KONDRATIEV: He w anted  t o  b e . As a young  
man, i t  was h i s  a m b it io n .
DAVID BRATMAN: However I  w anted t o  resp o n d  t o  
w hat you ( t o  W endell Wagner) s a i d .  When I  p ro p o sed  
t h a t  i d e a ,  I  w as n o t  m a k in g  i t  a s  a u n i v e r s a l  and  
e x c l u s iv e  t r u t h ,  b u t a s  a g e n e r a l i z a t i o n .  The p ro p er  
r e s p o n s e  t o  a g e n e r a l i z a t io n  i s  n o t  t o  p o in t  o u t  t h e r e  
a r e  a l l  t h e s e  e x c e p t i o n s  t o  i t .  T h e r e  i s  n o  
g e n e r a l i z a t io n  a b o u t w h ich  t h a t  i s n ' t  t r u e ,  in c lu d in g  
t h i s  o n e .  ( l a u g h t e r )  The p r o p e r  r e s p o n s e  i s  t o  
p erh a p s s e e  how v a l i d  i t  i s ,  b u t th e  m ost im p o r ta n t
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t h in g  t o  do i s  t o  s e e  how you  can  v ie w  t h e  t h in g  t h a t  
y o u 'r e  lo o k in g  a t  th ro u g h  t h a t  p e r s p e c t i v e ,  th ro u g h  
t h a t  l e n s .
DAVID SAMUELSON: I t ' s  an a id  f o r  c o m p a r iso n .
DAVID BRATMAN: Y es, i t  i s .
JOE CHRISTOPHER: I w onder w h eth er  anybody h e r e  
w ould  l i k e  t o  o f f e r  a d e f e n s e  o f  th e  A r th u r ia n  p o e tr y ?  
In  o t h e r  w o rd s, w here w ou ld  we go f i r s t  i f  we w ere  
a t te m p t in g  t o  d e fe n d  i t  in  t h e  modern w o r ld ?  What 
w ould be th e  o b v io u s  p o i n t s  t o  make in  fa v o r  o f  i t ?
JUDITH KOLLMANN: In  r e g a r d  t o  t h e  A r t h u r ia n  
[p o e tr y )  —  a g a in  p e r s o n a l  r e a c t io n  —  I t h in k  t h a t  
th e  A r th u r ia n  poem s a r e  by f a r  W ill ia m s ' m ost f i n e s t  
w ork. T h e y 'r e  g o r g e o u s . One o f  th e  r e a s o n s  I  t h in k  
s o ,  i s  i f  you  r e a d  th e  c y c l e ,  and th e n  r e a d  v i r t u a l l y  
a n y th in g  t h a t  h a s  b een  w r i t t e n  in  th e  2 0 th  C en tu ry  —  
huge g e n e r a l i z a t i o n s ,  r ig h t ?  And I w ou ld  n o t  e x c e p t  
so m e th in g  a s  fam ous and a s  b e a u t i f u l  a s  The Once and 
F u tu re  K ing —  you w i l l  f in d  a t  c a r e f u l  r e a d in g  t h a t  
W illia m s  h a s  done t h e  m ost g e n u in e ly  i n n o v a t iv e ,  t o t a l  
u n d e r s ta n d in g  o f  t h e  e n t i r e  le g e n d .  And co m p ressed  
t h e  e n t i r e  t a l e ,  e v e r y t h i n g  t h a t  i s  t o  h im  
s i g n i f i c a n t ,  w i t h i n  a v e r y  fe w  p o e m s . W hat t o o k  
M a llo r y  in  Le  M orte d ' A rthu r a b o u t a th o u sa n d  p a g e s  t o  
d o , W illia m s  h a s  done in  a p p r o x im a te ly  f o r t y - e i g h t  
poem s. E very word h a s  b een  p la c e d  c a r e f u l l y .  I t  i s  
done m e t i c u l o u s ly .  The comment a b o u t n e v e r  m aking , 
n e v e r  u s in g  an im age by a c c id e n t  g o e s  d o u b ly  f o r  t h e s e  
p o e m s . T h ey  a r e  w o r k s  o f  a r t  t h a t  t o  me a r e  s o  
p e r f e c t  t h e y  a l m o s t  l o o k  l i k e  s o m e t h in g  d o n e  i n  
e n a m e l.
(FROM AUDIENCE): A c t u a l l y ,  I  h a v e  a com m ent 
a b o u t th e  p o e t r y .  Would i t  be r i g h t  t o  v ie w  W ill ia m s '  
p o em s t h e  sam e w ay we v i e w  P o u n d 's  p o em s?  Pound  
d o e s n ' t  h a v e  a w id e  a u d ie n c e ,  b u t  h e  i s  d e f i n i t e l y  
v ie w e d  a s  on e  o f  t h e  g r e a t  p o e t s . I  t h in k  maybe th e  
r e a c t io n  i s  th e  same t o  b o th . I f  W illia m s  had s t a y e d  
a l i v e  and k e p t  w r i t in g  m ore, h e  m ig h t be r e c o g n iz e d  
m ore, s i n c e  t h e r e ' s  s o  l i t t l e  o f  h im .
BERNADETTE BOSKY: I d o n ' t  t h in k  h e  e v e r  w ou ld  be  
a ck n o w led g ed  on t h e  l e v e l  o f  Pound. B ut t h a t  i s  t o  
p r a i s e  by f a i n t  dam ns. I  h a v e  s e e n  p o e t r y  b a se d  on  
v i s i o n s  a s  c o m p le x ,  I  h a v e  s e e n  p o e t r y  b a s e d  on  
v i s i o n s  a s  u n i f i e d ,  b u t I  h a v e  se e n  p r e c io u s  l i t t l e  
p o e tr y  t h a t  t h a t  w e l l  e x p l i c a t e d  a v i s i o n  b o th  t h a t  
c o m p l e x  a n d  t h a t  u n i f i e d .  A nd i t  i s  a v e r y  
c o m p l i c a t e d  s y s t e m ,  b u t ,  h e y ,  y o u  k n o w , a c q u i r e d  
t a s t e s  ha v e  s t a t u s  p o i n t s !  I  th in k  t h a t  I w ou ld  n o t  
c o m p a r e  t h e  p r o f u n d i t y  o r  w i t  o f  h i s  v i s i o n  w i t h  
Pound, b u t  s t i l l  I  w ou ld  s a y  t h a t  y o u 'r e  r i g h t  in  t h a t  
b e c a u se  o f  t h e  d e g r e e  o f  c o m p le x i t y ,  i t  i s  an a c q u ir e d  
t a s t e .  I t ' s  a t a s t e  t h a t  n o t  ev ery b o d y  i s  e v e r  g o in g  
t o  a c q u i r e ,  b u t  I t h i n k  i t  i s  an  e x t r e m e l y  g o o d  
exam ple  o f  w hat i t  i s .
AMY FALKOWITZ: On a t o t a l l y  d i f f e r e n t  d i r e c t io n :  
I  r e r e a d  a l l  o f  t h e  n o v e l s  in  t im e  f o r  t h e  C o n fe r e n c e .  
One o f  t h e  t h in g s  t h a t  s t r u c k  me, p a r t i c u l a r l y  in  Many 
D im e n s io n s : h e  l e t s  t h e  c h a r a c t e r s  e x p e r im e n t  w ith  
c o n c e p t s ,  and h e  h i t  on some c o n c e p t s  t h a t  a r e  v e r y  
p o p u la r  i n  c u r r e n t  and r e c e n t  s c i e n c e  f i c t i o n .  Many 
D im en sio n s  i s  w here h e  a n sw ers  t h e  t i m e - t r a v e l  p a ra d o x  
and d o e s  i t  b e a u t i f u l l y .  I f  you  lo o k  a t  v e r y  p o p u la r  
s c i e n c e  f i c t i o n  su ch  a s  D r. Who, t h e  t im e  lo o p  id e a :  
i f  you  do so m e th in g  t h a t  c r e a t e s  t h e  p a ra d o x  by tim e  
t r a v e l ,  w here t h e  c h o ic e  i s  e i t h e r / o r ,  and you  c a n ' t  
make e i t h e r  o f  t h o s e  c h o i c e s ,  y e t  you  m ust b e c a u se  th e  
s y s t e m  h a s  b e e n  s e t  u p .  I t  d r o p s  y o u  o u t  o f  t h e
c u r r e n t  p r o g r e s s i v e  r e a l i t y  w h e r e  t im e  i s  g o in g  
fo r w a rd . [W illia m s] d o e s  t h a t .  He d o e s  a n o th e r  t h i n g .  
T h is  may sound v e r y  fu n n y  t o  p e o p le  b u t I ' d  l i k e  them  
t o  c o n s id e r  t h a t ,  in  some w a y s , a d i r e c t  d e sc e n d a n t  o f  
t h e  n o v e l  Many D im e n s io n s , i s  t h e  m ovie  R a id e r s  o f  th e  
L o s t  A rk . In  t h e  s e n s e  t h a t  you  h a v e  an o b j e c t ,  a 
p h y s i c a l  o b j e c t ,  t h a t  i s  u l t i m a t e l y  d e s t r u c t i v e  t o  
t h i s  w o r ld  b e c a u s e  t h i s  w o r ld  c a n n o t  t o l e r a t e  t h e  
p o w e r f u l ,  t h e  e n e r g y  i f  y o u  w i l l ,  o f  t h e  d i v i n e  
p r e s e n c e .
DAVID SAMUELSON: B ut t h a t ' s  in  t h e  f i r s t  f i v e
n o v e l s .
AMY FALKOWITZ: But i t ' s  p a r t i c u l a r l y  s t r o n g  —
i t  j u s t  h a p p e n e d  t o  h i t  me i n  Many D im e n s io n s  . 
B eca u se  o f  w hat h ap p en s n e a r  t h e  e n d , w it h  t h e  S to n e  
com in g back  t o  i t s e l f  and d e s t r o y in g  t h i n g s  i n  i t s  
way.
DAVID SAMUELSON: And I can  s e e  S tep h en  S p ie lb e r g
d o in g  t h a t  on s c r e e n  t o o .
(FROM AUDIENCE): I  wonder i f  any a n a l y s t s  can
comment on so m e th in g  t h a t  I fou n d  when I  t r i e d  t o  r ea d  
a l l  o f  W i l l i a m s '  n o v e l s :  t h e r e  w e r e  p a r a g r a p h s ,  
u s u a l l y  q u i t e  b i g  o n e s ,  t h a t  I r e a l l y  e n d e d  up  
s k ip p in g  b e c a u se  my e y e s  w ou ld  p e r m a n e n tly  b e  g la z e d  
o v e r .
BERNADETTE BOSKY: T h is  b r in g s  [u s] t o  so m e th in g
I ' v e  b een  w a n tin g  a hook f o r  a l l  d a y . One o f  t h e  odd  
t h in g s  I ' v e  n o t i c e d  a b o u t W illia m s  —  and I r e a l l y  
w ant t o  know i f  o th e r  p e o p le  h a v e  e x p e r ie n c e d  t h i s .  
You l i k e  so m e th in g , s o  you  recommend i t  t o  f r i e n d s ,  
r ig h t ?  B ut u s u a l l y  you  can  c a l i b r a t e  a l i t t l e .  You 
can  t e l l ,  " W ell, i f  sh e  l i k e s  t h i s ,  sh e  d o e s n ' t  l i k e  
t h a t ."  S o , t h e r e f o r e ,  t h e r e ' s  a g r e a t e r  o r  l e s s e r  
c h a n c e  t h a t  h e  o r  s h e  w i l l  l i k e  W i l l i a m s .  I  h a v e  
fo u n d  no p a t t e r n  l i k e  t h a t  t h a t  I  can  i d e n t i f y .  M ost 
o f  th e  p e o p le  I ' v e  recom m ended W illia m s  t o  e i t h e r  f in d  
him  t o t a l l y  im p e n e tr a b le ,  o r  t h e y  j u s t  la p  i t  u p . And 
I c a n n o t d e te r m in e  g rou n d s f o r  ju d g in g  who w i l l  do 
w h ic h . I t ' s  n o t  r e l i g i o n ;  i t ' s  n o t  l i k i n g  com plex  
v e r s u s  s i m p l e  p r o s e  s t y l e ;  i t ' s  n o t  t h e  am o u n t o f  
a c t i o n  o n e  l i k e s  i n  n o v e l s .  T he o n l y  t h i n g  I  c a n  
t h i n k  t h a t ' s  e v e n  c l o s e ,  i s  t h a t  p e o p l e  who l i k e  
d e t a i l e d  d e s c r ip t io n s  o f  s t a t e s  o f  c o n s c io u s n e s s  or  
who h a v e  i n t e r e s t  in  s ta n d a r d  and n o n -s ta n d a r d  s t a t e s  
o f  c o n s c i o u s n e s s  a r e  a l i t t l e  m ore l i k e l y  t o  l i k e  
W i l l i a m s .  B u t i t  b a f f l e s  m e. H ave y o u  ( t o  D a v id  
S a m u elson ) e x p e r ie n c e d  t h i s ?
DAVID SAMUELSON: N o . W hat I  h a v e  fo u n d  i n
c l a s s e s ,  a n d  u s i n g  a b o u t  t h r e e  o r  f o u r  d i f f e r e n t  
W illia m s  n o v e l s ,  i s  t h a t  95% o f  my c l a s s  h a s  a v i o l e n t  
a n t ip a t h y  t o  W il l ia m s . Some o f  them  w i l l  do i t  on  
e n t i r e l y  o p p o s i t e  g rou n d s from  w hat I h ea rd  J u d ith  sa y  
b e f o r e :  i t  i s n ' t  b e c a u s e  h e ' s  o c c u l t  t h a t  t h e y ' r e  
tu r n e d  o f f  by h im , b u t b e c a u se  h e ' s  C h r i s t i a n .
JUDITH KOLLMANN: B ut you  t e a c h  i n  C a l i f o r n ia ,
and I t e a c h  i n  M ic h ig a n .
DAVID SAMUELSON: They s a y ,  "T h is i s n ' t  f a n t a s y ,
t h i s  i s  j u s t  C h r is t ia n  m eta p h o r ."
RICHARD PURTILL: W e ll ,  t h e r e ' s  a n o th e r  f a c t o r  t o
b e  c o n s id e r e d .  When yo u r  e y e s  g la z e  o v e r  a t  c e r t a in  
p a s s a g e s ,  y o u  j u s t  h a v e n ' t  q u i t e  l e a r n e d  t o  s p e a k  
" C h a r le s  W illia m s"  a s  a n a t i v e  s p e a k e r , ( la u g h t e r )  
C hip  D e la n e y  i s  p r o b a b ly  ou r  b e s t  c r i t i c  o f  s c i e n c e  
f i c t i o n ,  [and] h a s  some v e r y  i n t e r e s t i n g  t h in g s  t o  sa y
C ontinued  on page 40
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w o r ld ,  why s h o u ld  t h e r e  n o t  be a  s o r t  o f  " C h r i s t i a n i t y "  
i n  h i s  s e c o n d a ry  w o rld ?  The a n sw e r i s  t h a t  t h e r e  sh o u ld  
b e ,  a s  e v id e n c e d  by B o r o m ir 's  a b s o l u t i o n ,  G a n d a l f 's  
r e s u r r e c t i o n ,  and th e  e u c a t a s t r o p h e  o f  M inas T i r i t h .  
The C h r i s t i a n  i n f lu e n c e  b ro u g h t  t o  M id d le - e a r th  i s  
e v id e n c e d  i n  w ays o t h e r  th a n  r e s o l u t i o n .  I t  i s  a  
s t r a n g e  c o in c id e n c e  t h a t  t h e  day F ro d o  d e p a r t s  from  
R iv e n d e l l  on h i s  q u e s t  i s  D ecem ber 2 5 , C h r is tm a s  D ay, 
and t h e  day  on w h ich  t h e  R in g  i s  d e s t r o y e d  i s  M arch 2 5 , 
t h e  F e a s t  o f  t h e  E n u n c ia t io n .
The v e ry  n a tu r e  o f  C h r i s t i a n i t y  i s  o p t i m i s t i c ,  
b a se d  on th e  u l t i m a t e  tr iu m p h  o f  good o v e r  e v i l .  The 
s u b - c r e a t o r  o f  M id d le - e a r th  was a  d e v o u t C a th o l i c  and 
b e l i e v e d  i n  t h i s  o p t i m i s t i c  f a i t h ,  and  h e  p a s s e d  t h i s  
b e l i e f  i n t o  h i s  s u b - c r e a t i o n .  T o lk i e n ,  t h e  C h r i s t i a n ,  
c o u ld  n o t  i n  good c o n s c ie n c e  a l lo w  e v i l  t o  t r iu m p h  
a g a i n .
I n  e a c h  e x a m p le , we s e e  e v i l  t r y i n g  t o  w ork  i t s  
w i l l ,  o n ly  t o  be b e a te n  o f f  by some C h r i s t i a n  b e l i e f .  
F o r  B o ro m ir , t h e  l u s t  f o r  t h e  R in g  w as to o  much t o  fe n d  
o f f .  Y et i n  t h e  e n d , B o ro m ir c o n f e s s e s  t h i s  s i n  t o  
A rag o rn  and  d i e s  w i th  a  c le a n  c o n s c ie n c e .  I  p e r s o n a l l y  
h av e  no d o u b t t h a t  he  f i n a l l y  p a s s e d  o v e r  t h e  s e a .  He 
was f o r g i v e n .
G a n d a lf  f e l l  d e fe n d in g  th e  m em bers o f  t h e  
F e l lo w s h ip  a g a i n s t  one  o f  t h e  m o st p o w e r fu l  e v i l  b e in g s  
l e f t  i n  M i d d l e - e a r t h ,  and  i t  a p p e a re d  t h a t  h i s  
g u id a n c e ,  w isdom , and  m o t iv a t io n  w ere  t a k e n  fro m  th e  
F re e  P e o p le s  o f  t h e  w o r ld  to o  s o o n . Y et h e  was s e n t  
b ack  t o  c o m p le te  h i s  t a s k ,  t r u l y  a  e u c a t a s t r o p h e ,  and  a  
m ir a c l e  t o  th o s e  who th o u g h t  h e  w as g o n e .
M inas T i r i t h  was on t h e  b r in k  o f  d i s a s t e r ,  and  th e  
R o h ir r im  s u d d e n ly  a p p e a re d  t o  t u r n  t h e  c o u r s e  o f  t h e  
b a t t l e .  E ach t im e  t h a t  e v i l  i s  on t h e  v e r g e  o f  a  
v i c t o r y ,  t h e r e  i s  some s o r t  o f  s a v in g  g r a c e ,  a  
e u c a t a s t r o p h e ,  j u s t  a s  t h e  e u c a ta s t r o p h e  o f  C h r i s t ' s  
r e s u r r e c t i o n  s a v e s  Man i n  t h e  B i b l e .  The C h r i s t i a n i t y  
o f  t h e  p r im a ry  w o rld  i s  m ir r o r e d  i n  T o l k i e n 's  s e c o n d a ry  
w o r ld .
As shown by e x am p le s  a b o v e , t h e  d i s s o n a n c e s  o f  t h e  
f i r s t  v i c t o r y  o f  E v i l  ( i n  The S i l m a r i l l i o n ) a r e  
r e s o lv e d  i n t o  t h e  harm ony o f  t h e  v i c t o r y  o f  Good ( i n  
The L ord  o f  t h e  R in g s ) by t h e  C h r i s t i a n  i n f lu e n c e  
b ro u g h t  i n t o  M id d le - e a r th  by i t s  s u b - c r e a t o r .  To 
T o lk ie n ,  t h e  C h r i s t i a n  and  t h e  s u b - c r e a t o r ,  i t  seem s 
a lm o s t  in c o n c e iv a b le  t h a t  The L ord  o f  t h e  R in g s  w ould  
end i n  any way o t h e r  th a n  a  happy  e n d in g :
The E v an g e liu m  h a s  n o t  a b r o g a te d  l e g e n d s ;  i t  
h a s  h a llo w e d  th em , e s p e c i a l l y  t h e  "h ap p y  
e n d i n g " . . .  So g r e a t  i s  t h e  b o u n ty  w i th  w h ich  
he  h a s  b een  t r e a t e d  t h a t  h e  [m an] may now, 
p e r h a p s ,  f a i r l y  d a r e  t o  g u e s s  t h a t  i n  F a n ta s y  
he may a c t u a l l y  a s s i s t  i n  t h e  e f f o l i a t i o n  and 
m u l t i p l e  e n r ic h m e n t  o f  c r e a t i o n .  A l l  t a l e s  
may come t r u e . . . .  ( I b i d . )
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